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PREFACE. 


ONGS  OF  THE  NATION  has  been  prepared  in  response  to  a demand 
for  a collection  of  songs  inculcating  patriotism,  love  of  country,  and 
devotion  to  the  flag;  to  include  also  some  songs  of  a miscellaneous 
character  for  ordinary  rote-work  in  Teachers’  Institutes,  schools,  col- 
leges; choruses,  and  in  the  home.  These  songs  are  adapted  to 
various  seasons,  occasions,  and  tastes.  The  greatest  care  has  been 
taken  in  the  selection  of  both  words  and  music.  Much  of  the  poetry  is  from  the  facile 
pen  of  the  late  Rev.  Samuel  Francis  Smith,  D.D.,  the  author  of  “ America.”  In  numerous 
cases  the  music  has  been  specially  composed  for  this  work. 

Among  the  patriotic  songs  of  our  own  country  will  be  found  many  new  and  appro- 
priate ones.  Some  of  the  national  and  characteristic  songs  of  other  countries  that  ap- 
pear here  are  seldom  heard  in  this  country. 

A special  feature  of  the  work  is  a collection  of  songs  for  the  seasons,  and  for  special 
occasions  ; among  these  will  be  found  a very  interesting  group  of  songs  for  Memorial 
Hay, — the  poems  largely  from  Hr.  Smith’s  writings,  and  the  music  by  Leonard  B. 
Marshall,  one  of  the  most  accomplished  teachers  and  composers  of  music  for  schools  in 
New  England.  Mr.  Marshall  also  contributes  a valuable  chapter  on  Music  in  Schools, 
full  of  practical  suggestions  and  hints  to  teachers. 

The  United  States  is  a composite  nation,  comprising  in  its  citizenship  the  blood  of 
many  peoples.  From  the  earliest  time  of  our  national  life,  we  have  been  receiving 
from  all  parts  of  the  world  accessions  of  those  who  desired  to  better  their  condition  and 
help  build  up ‘the  great  Republic.  These  various  classes  have  brought  with  them  their 
cliaracteristic  national  songs,  their  folk  songs  and  ballads,  which  have  become,  by  our 
association  with  them,  interwoven  with  our  own  national  musical  literature.  So  our 
SoN(iS  OF  THE  Nation  properly  includes  a broad  range  of  stirring,  virile,  and  inspiring 
songs  derived  in  part  from  other  countries.  Gathered  under  the  same  title  may  also 
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be  found  in  this  book  other  songs  tliat  it  is  lioped  may  ap|)eal  to  all  who  have  true 
melody  in  their  hearts. 

The  compiler  gratefully  acknowledges  the  assistance  of  Mr.  John  W.  Tufts,  author  of 
the  “Normal  Music  Course  ” and  “ The  Cecilian  Series  of  Study  and  Song;”  Mr.  Leonaid 
]>.  Marshall,  of  Boston;  Mr.  J.  Harry  Deems,  of  Baltimore;  Mr.  C.  H.  Congdou,  of 
St.  Paul ; Dr.  J.  E.  Rankin ; Mr.  J.  P.  McCaskey  ; Mr.  C.  C.  Converse,  the  eminent 
song  writer  ; Mr.  William  Howell  Edwards,  and  George  C.  Stebbins  of  Brooklyn,  N.  Y. ; 
Prof.  Gustavus  Johnson,  of  Minneapolis;  and  Prof.  Alfred  Sprissler,  of  Philadelphia. 

'Acknowledgments  for  other  courtesies  are  also  due  to  the  Oliver  Ditson  Co.;  the 
John  Church  Co.  ; Messrs.  William  A.  Pond  & Co. ; Messrs.  Houghton,  Mifilin  & Co. ; 
Mr.  J.  P.  Vance ; and  Messrs.  Silver,  Burdett  & Company. 

That  Songs  of  the  Nation  may  be  helpful  to  teachers,  and  an  inspiration  to  patriot- 
ism and  lofty  purpose  among  the  young  of  our  country,  is  the  earnest  hope  of 
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MUSIC  IN  SCHOOLS 


By  LEONARD  B.  MARSHALL. 

« T TPON  that  privileged  soil  of  Greece,  in  that  brilliant  Athens  abounding  in  artists 
vJ  poets,  historians,  and  philosophers,  in  that  rude  Sparta  celebrated  for  its  manly 
virtues,  education  was  rather  the  spontaneous  fruit  of  nature,  the  natural  product  of 
diverse  manners,  characters,  and  races,  than  the  premeditated  result  of  a reflective  movement 
of  the  human  will.  Greece,  however,  had  its  pedagogy,  because  it  had  its  legislators  and  its 
philosophers,  — the  first,  directing  education  in  its  practical  details,  the  second,  making  theoretical 
inquiries  into  the  essential  principles  underlying  the  development  of  the  human  soul.  In 
respect  of  education,  as  of  everything  else,  the  higher  spiritual  life  of  modern  nations  has  been 
^.developed  under  the  influence  of  Grecian  antiquity.  As  gymnastics  was  intended  to  harmonize 
the  powers  of  the  body,  so  music  was  to  order  and  to  regulate  the  soul.  We  have  abundant 
evidence  that  every  Greek  boy  was  carefully  trained  in  the  theory  and  practice  of  the  musical 
art,  and  that  it  was  regarded  by  masters  of  all  schools  as  of  the  first  importance  to  intellect  and 
morality.  Plato,  Aristotle,  and  Aristophanes  agree  in  this.  Music  was  not  only  the  gymnastic 
of  the  ear  and  the  voice,  but  of  the  spirit,  and  the  foundation  of  the  higher  life.  Its  rhythm 
and  harmony  penetrated  into  the  soul  and  worked  powjerfully  upon  it.  In  union  with  poetry 
it  led  the  soul  to  virtue  and  inspired  it  with  courage.’^  ' 

As  the  influence  of  Grecian  and  Roman  civilization  spread  at  length  over  the  countries 
to  the  north  and  west,  music  kept  pace  with  this  advancing  tide  of  progress.  In  hand 
with  literature,  oratory,  sculpture,  and  painting,  it  did  its  part  in  ushering  in  the  era  of 
enlightenment  and  culture  which  has  characterized  the  people  of  Europe  all  along  the 
succeeding  years. 

What  a pleasure  and  profit  it  has  been  to  us  of  this  generation  to  participate  in  the 
results  of  the  achievements  of  the  masters  of  the  musical  art : the  invention  and  perfection 
of  the  various  instruments  of  the  modern  orchestra;  the  organ,  the  piano,  methods  of  voice- 
culture,  the  symphony,  the  sonata,  the  fugue,  the  oratorio,  the  opera,  and  countless  com- 
positions which  have  enriched  the  world,  — among  them  the  ballads  and  folk-songs  of  the 
various  countries ; and  last,  though  by  no  means  the  least,  the  musical  education  of  the 
young  in  the  schools  of  all  countries,  and  the  methods  and  music  by  which  this  has  been 
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accomplished  ! Perhaps  in  no  way  is  the  difference  between  civilized  and  uncivilized 
nations  more  marked  than  in  the  matter  of  education  and  training.  It  is  this  more  than 
anything  else  which  has  established  the  nations  of  Europe  and  America  upon  such  firm 
foundations,  and  which  makes  the  people  of  Asia  and  Africa  so  inferior. 


Seekers  after 


To  whom  are  we  indebted  for  this  wonderful  elevation  ? The  list  of 


Truth  earnest  seekers  after  truth,  and  for  the  best  ways  of  its  elucidation,  is  too 
' long  for  enumeration  in  this  article.  Bjut  what  a radiance  has  been  shed 
across  the  pathway  of  the  educational  worker  in  tliese  times  because  of  the  experi- 
ments, observations,  and  deductions  of  such  men  as  Pestalozzi,  Froebel,  Humboldt, 
Spencer,  Huxley,  Darwin,  Payne,  Herbart,  and  others!  So  the  lover  of  music  delights 
in  paying  homage  to  such  men  as  Beethoven,  Mozart,  Handel,  Haydn,  Bach,  Mendelssohn, 
Schubert,  Wagner,  Rossini,  Verdi,  Gounod,  and  a host  of  brilliant  lights  in  the  musical 
firmament. 

The  world  has  learned  to  love  music.  It  cannot  get  along  without  it.  It  is  the 
universal  language  of  all  countries  and  all  climes.  The  place  which  it  occupies  among 
the  fine  arts  is  unique.  Through  it  the  various  thoughts  and  feelings  of  one’s  nature  may 
find  a fitting  expression.  “ The  love  of  the  beautiful  is  a part  of  human  nature,  and 
one  of  the  evidences  of  its  dignity.  It  should,  therefore,  be  educated  for  its  own  sake,  as 
elevating  that  nature  and  increasing  its  means  of  happiness.”  | 


Plato  said,  “ The  purpose  of  education  is  to  give  to  the  body  and 
beauty  and  all  the  perfection  of  which  they  are 

Education.  capable.” 

Another  eminent  writer  says  : — 


The  aim  of  education  is  to  give  the  individual  all  the  perfection  of  which  he  is  sus- 
ceptible ; the  attainment  of  perfect  manhood  as  the  actualization  of  the  freedom  essential  to 
mind ; to  unfold  and  direct  aright  our  whole  nature  ; to  call  forth  powers  of  every  kind.  . . . 
Education  does  not  create  ; it  can  only  unfold  or  draw  out.  It  evolves  what  is  involved  by  the 
Creator.  It  may  increase  the  efficiency  of  the  native  endowments,  but  it  does  not  add  to  their 
number.” 


Some  of  the  avenues  by  which  the  child  obtains  knowledge  and  power  in  music  are : tlie 
training  of  the  will ; gaining  the  power  to  think,  — by  observation  ; by  perception  ; by  the 
training  of  certain  senses  ; by  awakening  the  sensibilities  ; by  cultivating  the  imagination  ; 
by  striving  to  know  the  language  of  music,  its  peculiar  tone-colorings,  its  effects,  its  sug- 
gestions ; by  the  employment  of  the  memory  ; by  comparison ; by  attention,  accuracy,  and 
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application ; by  the  training  of  the  eye  through  the  continuous  reading  of  music  from  the 
written  signs. 

The  training  of  the  will  gives  the  child  power  to  act,  to  decide.  It  impels  him  to 
right  action.  The  study  of  music  has  a very  salutary  influence  upon  this  will  power. 
It  gives  a breadth  and  completeness  to  its  action  which  equalizes  all  the  volitions  of 
the  child. 

The  training  of  the  senses  is  highly  important,  for  the  faculty  of  cognition  is  only 
awakened  into  exercise  by  means  *of  objects  which  affect  our  senses.  In  the  study  of 
music  we  apprehend  these  sensible  objects  largely  through  the  ear;  the  impressions 
received  being  conveyed  to  the  brain,  where  mental  concepts  are  formed. 

^^^The  sensibilities  bear  an  important  part  in  musical  training.  “ The  heart  has  as  good 
a n^t  as  the  mind  to  a special  training.  The  power  to  feel  is  as  much  aij  original 
endowment  as  the  power  to  know,  and  is  quite  as  susceptible  to  education.”  |[^e  sensi- 
bilities lie  within  the  confines  of  the  soul.  The  soul  is  the  life.  It  has  three  great 
functions,  — knowing,  feeling,  willing. 

Professor  Hiram  Corson  says  in  his  “ Aims  of  Literary  Study  ” : — 

“ The  acquisition  of  knowledge  is  a good  thing ; the  emendation  and  sharpening  of  the 
intellect  is  a good  thing ; the  cultivation  of  science  and  philosophy  is  a good  thing ; but  there 
is  something  of  infinitely  more  importance  than  all  these  : it  is  the  rectification,  the  adjustment, 
through  that  mysterious  operation  we  call  sympathy  (emotion),  of  the  unconscious  personality, 
the  hidden  soul,  which  co-operates  with  the  active  powers,  with  the  conscious  intellect ; and,  as 
this  unconscious  personality  is  rectified  or  unrectified,  it  determines  the  active  powers,  the 
conscious  intellect,  for  righteousness  or  unrighteousness.”  ) 

Colonel  Parker  says  : — 

‘‘  Without  emotion,  man  is  nothing.  The  history  of  music  is  the  history  of  the  development 
of  the  emotions  of  the  human  race  from  the  beginning.  Music  has,  then,  for  its  function  the 
cultivation  of  the  spirit,  or  the  higher  development  of  the  soul  of  man.  . . . That  faculty  of 
the  mind  which  has  the  dominant  influence  in  deciding  the  motive  and  directing  the  will  is 
emotion.” 

The  imagination  is  that  grand  faculty  which  enables  us  to  form  clear,  distinct  mental 
pictures  of  things  which  are  absent  from  our  view.  Tlie  cultivation  of  music  tends  to 
enlarge  this  function  of  the  mind.  Distinct  and  sharply  defined  sense  impressions  are 
the  first  conditions  of  clear  imagination  and  exact  thinking.” 

Music  a ( things  in  music  which  can  be  realized,  which  language  fails 

Language,  'io-express.  The  language  of  music  lies  in  the  imagination,  the  thoughts, 
the  desires,  the  sensibilities.  The  more  highly  these  faculties  are  trained, 
the  deeper  will  be  the  meaning  of  music. 
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The  memory  is  strengthened  by  the  musical  exercise.  The  act  of  recall- 

Memory.  musical  impressions,  of  reproducing  musical  thoughts,  calls  forth  the 

constant  use  of  this  mental  faculty.  This  is  peculiarly  true  of  vocal  music. 
How  often  we  marvel  at  the  achievements  of  those  who  sing  in  opera,  and  of  those  who 
delight  us  by  their  performance  upon  instruments,  when  for  hours  they  entertain  us  by 
reproducing  what  lias  been  treasured  in  their  memories ! 

One  of  the  highest  functions  of  the  mind  is  comparison.  This  faculty 
enables  us  to  set  up  proper  standai*ds  of  judgment ; to  institute  ideals. 
Attention.  Attention  and  accuracy  are  secured  in  the  systematic  study  of  music. 

To  pursue  music  in  a thorough  manner  is  conducive  to  order,  method, 
system.  We  are  then  learning  things  in  the  exact  order  in  which  they  will  most  natu- 
rally be  recalled. 

Music  appeals  to  the  aesthetic  nature  of  the  child.  As  a means  of  pleasure  and  recrea- 
tion it  is  not  surpassed  by  any  other  branch  of  study.  It  awakens  love,  respect,  and 
confidence. 

Vocal  music  is  helpful  as  a means  of  physical  training,  for  it  promotes  deep 
breathing,  erect  posture,  and  encourages  a proper  regard  for  the  throat  and  lungs 
as  the  instruments  of  sound.  It  promotes  cheerfulness,  fortitude,  good-fellowship,  and 
an  appreciation  of  the  mutual  dependence  of  all  who  live  in  a community.  It  is  a 
preparation  for  good  citizenship. 

The  principle  is  being  recognized  more  and  more  in  this  country  that  if 
Related  to  would  have  our  pupils  become  accomplished  in  the  art  of  reading  and 

Reading.  comprehending  music,  they  must  gain  their  knowledge  under  conditions 
not  unlike  those  attending  the  acquisition  of  knowledge  in  other  branches. 
As  it  is  with  language,  and  to  a greater  or  less  extent  with  other  subjects,  the  pupils*  learn 
both  passively  and  actively,  unconsciously  and  consciously.  In  a passive  state  they  receive 
impressions  from  without  which  afford  pleasure,  and  which  have  more  or  less  influence  in 
determining  the  things  which  they  are  to  know. 

In  an  active  state  they  exercise  their  various  faculties,  and  so  become  strong  and 
appreciative  of  the  things  pertaining  to  the  subject,  and  gain  power  to  use  them  in  a 
practical  way.  Listening  to  the  renditions  of  others,  imitating  what  may  be  sung  in  their 
hearing,  rote  singing,  are  the  passive  forms  of  acquiring  musical  impressions. 

Systematic  mental  drill,  at  length  applied  to  progressively  written  music,  is  the  active 
form  of  gaining  a knowledge  of  the  subject.  Each  has  its  place  in  the  fullest  development 
of  the  student  of  music. 
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‘^In  the  world  of  nature  we  find  the  blossom  comes  before  the  fruit;  in  history,  art 
arose  long  before  science  was  possible  ; in  the  human  race,  the  emotions  are  developed  sooner 
than  the  reason.  With  the  individual  child  it  is  the  same  : the  childish  heart  opens  spon- 
taneously to  play,  the  barriers  are  broken  down,  and  the  loving  mother  or  the  wise  teacher 
can  find  entrance  into  the  inner  court  as  in  no  other  way.  The  child’s  sympathies  can  be 
attracted  towards  an  object,  person,  or  line  of  conduct,  much  earlier  than  his  reason  can  grasp 
them.  His  emotional  nature  can  and  does  receive  impressions  long  before  his  intellectual  nature 
is  ready  for  them.  In  other  words,  he  can  love  before  he  can  understand.” 

Carlyle  says,  “ The  meaning  of  5ong  goes  deep.” 


Dr.  Larkin  Dunton,  in  an  address  recently  delivered  before  the  State 

Patriotic  Songs  Association  of  Rhode  Island,  related  the  following  incident, 

of  the  Germans.  ’ . ° 

which  had  come  under  his  observation : — 


‘‘We  are  not  rich  in  national  songs,  but  what  we  have  would  be  rendered  much  more 
effective  as  a means  of  inspiring  patriotism  if  every  child  in  America  were  taught  to  sing  and 
love  what  few  we  do  have.  The  Germans  are  wiser  in  this  respect  than  we.  They  under- 
stand better  the  wonderful  and  lasting  effect  of  the  singing  of  patriotic  songs.  The  learn- 
ing of  these  forms  a part  of  the  prescribed  education  for  every  German  child.  The  minds  and 
hearts  of  the  children  are  filled  with  inspiring  songs  in  honor  of  the  fatherland.  I remembei 
well  the  impression  produced  upon  my  own  mind  while  listening  to  the  teaching  of  such  a song 
in  the  city  of  Berlin.  The  teacher  himself  was  a beautiful  singer,  as  well  as  violinist  and  pianist. 
He  began  by  creating  the  pictures  which  the  song  represented,  with  all  possible  vividness,  in  the 
minds  of  his  class.  The  words  were  then  learned,  so  that  they  could  be  beautifully  recite'd.  He 
next  sang  the  song  through,  accompanying  himself  with  his  violin,  and  then  repeated  it,  stanza 
by  stanza,  several  times,  until  the  children  could  sing  it  with  him.  He  next  had  the  song  sung 
by  one  voice,  by  two,  by  four,  by  parts,  and  then  by  the  whole  class,  till  words  and  tune 
were  perfectly  learned ; and  finally  he  sang  it  with  the  class,  accompanying  the  whole  with  the 
piano.  This  was  done  with  such  effect  that  I felt  like  rising  to  my  feet  and  giving  three 
rousing  cheers  for  Germany  and  the  Kaiser.  This  kind  of  instruction  is  carried  on  in  Germany 
to  such  an  extent  that  if  you  wish  to  fire  the  German  heart  with  the  warmest  feelings  of 
patriotism  you  have  only  to  start  any  one  of  a large  number  of  national  airs  and  songs,  when 
every  German  within  sound  of  your  voice  will  enthusiastically  join  in  the  chorus.” 

In  the  schools  of  our  own  country,  during  recent  years,  the  singing  of  patriotic  songs 
is  being  greatly  encouraged.  It  is  hoped  that  this  volume,  “ The  Songs  of  the  Nation,” 
containing  as  it  does  tlie  best  national  songs  of  this  and  other  countries,  many  of  them 
new,  may  stimulate  to  a still  higher  spirit  of  patriotism. 


Singing  by 
Imitation. 


It  has  been  said,  and  with  a great  deal  of  truthfulness,  that  during  the 
first  two  years  in  school  the  pupils  should  have  in  music  what  corresponds 
with  the  opportunities  they  have  for  gaining  a knowledge  of  spoken  Ian- 
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giiage  and  power  to  express  themselves.  At  home,  upon  the  street,  wherever  they  may  ])c, 
they  listen  to  the  conversation  and  the  sayings  of  others.  Stories  are  read  to  them. 
Oradually  they  associate  the  thoughts  which  arise  in  their  minds  with  the  language 


of  this  accumulation  of  thought  and  language,  and  progress  in  the  work  of  training  the 


who  enter  school  have  not  had  similar  advantages  in  music  ; at  least  they  vary  a great 
deal  in  this  respect,  and  therefore  the  singing  of  songs  in  their  hearing  and  the  teaching 
of  beautiful  songs  to  them  will  produce  a love  for  music,  and  give  them  impressions  which 
will  prepare  them  for  a perfect  understanding  of  the  subject  when  they  pursue  it  in  a 
technical  way.  The  more  beautiful  these  songs,  the  more  appropriate  to  the  youtliful 
mind  the  subjects  chosen,  the  greater  value  will  they  be  to  the  pupil.  The  sentiment  of 
these  songs  should  breathe  of  all  that  is  beautiful  and  attractive  in  nature,  — all  that  is 
grand  and  noble  in  life.  Thus  through  the  power  of  musical  expression  these  sentiments 
may  make  their  impress  upon  the  youthful  minds  and  hearts ; may  have  an  abiding 
influence  in  the  formation  of  character,  and  be  a potential  factor  in  influencing  the 
motives  and  actions  of  life.  The  better  these  songs  are  taught  as  regards  tone-quality, 
expression,  and  general  style  of  rendering,  the  more  valuable  and  helpful  will  they  be. 


principles  which  underlie  the  instruction  given  in  other  branches.  One  of  the  most 
encouraging  tilings  in  connection  with  the  teaching  of  music  in  schools  is  that  the 
teaching  power,  the  tact,  the  personal  influence  and  magnetism,  the  knowledge,  of  the 
regular  teachers,  whose  training  and  experience  is  so  valuable,  may  be  so  helpfully 
employed  in  the  development  of  this  grand  and  beautiful  subject.  Even  though  they 
cannot  sing  themselves,  by  the  giving  of  proper  instruction,  and  by  wise  guidance  of 
the  pupils  in  their  work,  they  are  able  to  secure  most  excellent  results.  In  association 
with  special  instructors  who  plan  the  work,  give  all  necessary  directions  to  the  teacher, 
illustrate  in  the  limited  time  which  they  have  for  each  class,  give  tests  and  examinations 
from  time  to  time,  and  by  their  presence,  enthusiasm,  and  talents  aid  in  the  successful  pros- 
ecution of  the  work,  the  part  which  the  regular  teachers  take  is  of  the  highest  importance. 
Their  participation  in  the  musical  work  is  attended  with  a great  deal  of  pleasure. 

LPestalozzi  recognized  observation  as  the  absoTute  basis  of  all  knowledge,  and  estab- 
ed  it  as  the  first  and  most  important  principle  of  instruction.  Profiting  by  his 


wliicli  has  become  so  familiar  to  them.  On  entering  school  the  teacher  avails  herself 


{)upil  is  therefore  rendered  the  more  rapid  and  easy.  It  is  felt  that  the  majority  of  those 


When  we  take  up  the  study  of  music  from  the  standpoint  of  regUlhental 
activity,  as  we  d-o  during  the  first  or  second  year  of  school,  and  present  the 
subject  in  a technical  way,  wc  then  wish  to  treat  it  upon  the  same  general 
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experience  and  teaching  there  has  gradually  been  formulated  a method  of  instruction 
based  upon  the  acquisition  of  knowledge  through  the  perceptive  faculties.  Object-teaching, 
or  sense-perception  training,  it  is  often  called.  To  know  a subject,  one  must  know  the 
things  pertaining  to  it.  The  objects  differ  very  much  in  different  subjects.  In  some 
they  are  visible ; in  others  visible  and  tangible ; in  others  invisible  and  intangible. 
In  drawing  the  objects  are  both  visible  and  tangible  ; in  botany  the  same  ; so  in  miner- 
alogy. In  astronomy  they  are  only  visible.  In  the  teaching  of  geography  by  employing 
picture  representations,  the  pupil,  through  observation,  may  easily  come  to  know  an 
island,  cape,  peninsula,  mountain,  lake,  river,  or  any  other  thing  connected  with  the 
subject.  So  also  in  the  teaching  of  history  : by  employing  graphic  representations  of  the 
scenes  and  events,  the  pupil  will  form  vivid  conceptions  of  all  things  which  have  occurred, 
and  which  have  become  a part  of  history. 


/ But  when  we  come  fo  the  subject  of  music,  different  things  obtain. 

Tonal  and  objects  in  music  — the  real  things  — are  neither  visible  nor  tangible. 

Rhythmic  ^ . 

Relations.  "l^iey  are  known  only  through  the  sense  of  hearing.  How  then  can  things 
which  are  hidden  become  in  reality  objects  of  thought  ? It  is  because  of 
the  impressions  which  can  be  made  upon  the  mind  by  the  effects  of  musical  sounds,  which 
are  tlie  things  to  be  known  in  music.  To  understand  music  one  must  appreciate  tone 
relations  and  rhythmic  relations,  and  be  able  to  unite  in  the  mind  the  effects  arising  from 
both  of  these.  Tone  is  known  through  the  medium  of  the  ear.  Time,  or  rhythm,  is  known 
through  a variety  of  senses,  — sight,  hearing,  and  touch. 

The  processes  involved  in  learning  things  which  are  visible  are : First,  observation  ; 
second,  thought;  third,  expression.  In  drawing,  this  is  evidently  so. 

The  processes  involved  in  learning  things  which  are  invisible  are : First,  perception  ; 
second,  thought ; third,  expression. 

By  whatever  processes  things  become  known,  the  first  impressions  are  called  percepts. 
When  thought  has  been  sufficiently  given  to  an  object,  it  becomes  a mental  concept. 

In  all  subjects  there  should  be  found  a unit  of  thought,  — some  whole  thing  out  of  which 
all  things  proceed,  and  back  to  which  all  things  can  be  traced.  In  the  subject  of  music 
the  major  scale  is  the  unit.  It  may  he  defined  as  a series  of  eight  consecutive  sounds, 
properly  distanced.  One  of  the  proofs  that  the  scale  is  the  unit  is  that  it  consists  of 
two  halves  (1,  2,  3,  4 — 5,  6,  7,  8),  the  upper  half  being  a repetition  of  the  lower  half  at 
a higher  pitch.  Certainly,  with  the  chromatic  tones  which  may  be  produced  within  the 
scale,  this  octave  is  an  epitome  of  all  the  effects  which  can  be  produced  in  music  so  far  as 
tone  is  concerned. 
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The  following  princij3le  underlies  the  presentation  and  development  of 
The  Unit,  the  every  unit  of  thought : — 

First,  — Present  the  object  (the  thing  to  be  known).  Second,  — Give 
the  object  a name.  Third,  — Show  its  sign,  or  represent  it.  Fourth, — 
Develop  the  thing  through  drill  and  practical  work. 

In  teaching:  First,  — Present  the  unit  or  object  as  a whole.  Second,  — Teach  the 
several  parts  of  the  ♦whole.  Third,  — Teach  the  relation  of  the  several  parts  to  the  whole. 
Fourth,  — Teach  the  relation  of  each  part  to  every  other  part. 

In  no  subject  is  it  more  important  that  the  object  should  be  presented  before  its  sign 
than  in  music. 

The  reason  for  this  is  that  musical  signs  are  arbitrary  characters,  which  by  common 
consent  and  long  usage  have  come  to  be  recognized  as  standing  for  the  things  pertaining 
to  the  subject  of  music.  They  convey  but  little  impression  to  the  mind  before  the  real 
things  are  known ; but  afterwards,  through  the  power  of  association,  they  become  alive 
with  suggestion. 

Things  before  signs,  objects  before  names,  then,  should  be  uppermost  in  giving  our 
instruction,  j 

In  practically  applying  the  foregoing  principles  to  the  presentation  of 
the  scale,  we  first  present  the  scale  as  a whole,  then  teach  the  octave 
which  includes  the  whole  (1,  8 — 8,  1),  then  develop  the  tone  relation 
of  each  part  of  the  scale  to  the  whole,  represented  by  1,  8 — 8,  1.  Then 
develop  the  tone  relation  of  each  part  to  every  other  part.  These  tonal  relations  of  sounds 
are  embraced  in  the  comprehensive  term  “ tonality.” 

The  most  natural  way  of  thinking  sounds  is  from  tone  to  tone,  as  they  exist  in  the  scale 
succession.  Any  interval,  however  large  or  small,  is  most  readily  thought  througli  the 
influence  of  the  sounds  of  the  scale,  in  regular  succession,  which  are  found  within  the 
limits  of  the  interval.  How  often  this  has  been  proven  : when  one  has  failed  to  measure 
accurately  an  interval  in  melody,  he  has  resorted  to  the  melodic  succession  of  sounds  as 
found  within  the  limits  of  the  interval,  and  immediately  the  interval  relation  is  called 
to  mind.  Writers  of  music  freely  avail  themselves  of  this  melodic  element,  as  a melody 
constructed  in  this  manner  is  easier  to  read,  easier  to  think,  and  easier  to  sing.  Further- 
more, the  single  melody  in  conjunct  progression  suggests  the  greatest  variety  of  harmony. 
Therefore,  before  proceeding  with  the  development  of  tone  relations,  each  pupil  should,  as 
far  as  possible,  learn  to  sing  the  scale. 

There  are  two  ways  of  drilling  the  pupils  in  tliese  tone  relations  : — 

By  calling  the  names  of  the  sounds,  and  by  pointing  to  the  steps  of  the 
musical  ladder. 


The  Scale  — 
Scale 
Relations. 


Methods  of 
Drill. 
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An  excellent  arrangement  of  this  drill  work  in  tone  relation,  through  scale  succession, 
is  found  on  the  first  page  of  the  First  Series  of  Charts,  “ Normal  Music  Course,”  in  the 
form  of  four  tables. 

The  preceding  work,  together  with  that  which  is  immediately  to  follow,  has  fre- 
quently been  called  the  Analytical  Development  of  the  Scale. 

When  the  pupils  have  become  proficient  in  their  knowledge  of  tone  relations,  they  may 
have  given  them  by  the  teacher  two  sounds  at  a time  to  think  and  sing ; for  example : 
1,  3 — 3,  5 — 5,4  — 4,  2 — 2,  6 — 6,  4 — 4,  7 — 7,  8. 

Then  three  sounds:  1,  2,  1 — 3,  4,  3 — 5,  6,  5 — 8,  7,  8 — 8,  5,  3 — 3,  2,  3 — 


3,  6,  5 — 4,  2'  1. 

Then  four  sounds  : 1,  3,  6,  5 — 3,  5,  8,  5 — 6,  2,  3,  4—  5,  1,  2,  3 — 8,  3,  6,  5 — 

4,  2,  5,  1. 


Then  five  sounds:  1,  2,  3,  1,  5—2,  3,  4,  2,  6 — 5,  6,  5,  6,  7 — 8,  7,8,  5,  3 — 
6,  5,  4,  2,  1 — 1,  3,  5,  8,  1. 

Then  six  sounds  : 1, 3,  2,  4,  3,  5 — 4,  3,  4,  2,  1,3  — 8,  7,6,  7,8,  5 — 6,  5,  4,2,2, 1. 
Then  seven  sounds  : 1,  3,  5,  3,  4,  2,  1 — 1,  3,  5,  8,  5,  3,  1 — 1,  2,  3,  4,  3,  2,  1 — 

8,  7,  6,  5,  6,  7,  8 — 8,  5,  6,  4,  2,  5,  1. 

Then  eight  sounds  : 1,  2,  3,  4,  5,  3,  2,  1 — 2,  3, 4, 5,  6, 4, 3, 2 — 5, 6,  7, 8,7,6, 6, 5 — 


8,  5,  3,  1,  2,  5,  5,  1. 

Then  nine  sounds:  1,3,5, 7, 8, 6, 4, 2, 1 — 1, 3,5,8,  7, 5, 4,2,1  — 8,5,3,1,2,4,5,7,8  — 
8,5,3,5,8,5,3,5,1  — 1,3,2,4,3,5,4,2,1  — 8,7,8,6,7,5,6,7,8  — 8,1,3,5,8,1,3,5,8. 


The  pupils  should  now  be  tested  in  their  ability  to  recognize  and  name 
sounds.  This  may  be  done  in  two  ways.  The  teacher  may  sing  sounds 
with  the  vowel  o,  or  the  syllable  loo,  and  the  pupil  may  point  to  the  step 
on  the  ladder  which  represents  the  sound.  The  teacher  may  sing  as  before,  and  the  pupil 
may  go  to  the  board  and  write  the  numbor  for  each  tone  which  is  sung.  Then  the  teacher 
may  sing  two  sounds  in  succession,  and  the  pupil  will  either  point  to  the  two  steps,  or 
write  the  two  names.  This  may  be  carried  to  the  extent  of  singing  three,  or  more,  sounds 
in  succession. 


Another  form  in  which  the  scale  is  commonly  used  is  the  broken,  or 
Scale  divided.  scale.  This  consists  of  taking  a pitch  for  one  sufficiently  high 

to  admit  of  going  both  above  and  below  it.  Usually  the  pitch  of  G is 
taken  as  one.  Here  the  pupil  is  confronted  with  rather  a new  problem,  and  one  which 
in  many  cases  proves  troublesome.  A little  patience  and  persistency,  however,  soon 
concpiers  it.  First  direct  the  class  to  sing  1,2—  Then  tell  them  to  think  the  1 as  8,  and 
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sing  8,  7 below.  Repeat  this  several  times.  Next  direct  them  to  sing  1,  2, 1,  7 below,  1 — 
Then  1,  7 below,  1,  2,  1 — Then  1,  2,  7 below,  1 — Then  1,  7 below,  2,  1 — Then  1, 
2,  7 below,  2,  7 below,  2,  1 — When  this  is  well  understood  all  the  other  combinations 
above  and  below  the  key  tone  will  follow  quite  naturally.  It  only  remains  to  be  stated  that 
each  tone,  in  turn,  below  the  key  tone,  is  to  be  related  to  every  other  tone  above  it,  until  five 
above  the  key  tone  is  reached.  Then  there  will  have  been  established  all  the  tone  relations 
that  exist  in  the  diatonic  scale  within  the  limits  of  another  octave  ; namely,  between  5 above 
and  5 below.  This  fits  the  scholars  for  the  performance  of  any  diatonic  work  which  may 
be  encountered  in  any  major  scale  which  they  may  meet. 

A set  of  tables  has  been  prepared,  on  exercise  cards,  and  published  by  the  publishers 
of  the  “ Normal  ^lusic  Course,”  for  the  development  of  the  tone  relations  in  the  broken,  or 
divided,  scale. 

Tests  may  be  given  the  pupils  along  this  line  of  thinking,  similar  to  those  given  in  the 
scale  as  a whole. 

After  this  work  in  tone  perception  has  been  accomplished,  the  pupils 
may  have  shown  them  page  25  on  the  First  Series  of  Charts,  “ Normal  Music 
Course.”  The  sooner  they  understand  that  there  is  only  one  ideal  major 
scale,  but  that  it  does  not  always  have  the  same  name,  nor  does  it  always 
present  the  same  appearance,  the  broader  will  be  their  conception  of  music,  and  the  less 
liable  will  they  be  to  get  into  ruts.  On  this  page  they  may  learn  the  names  of  five  keys ; 
the  signature  of  each ; the  relation  of  one  key  to  the  next ; the  method  of  crossing  the 
bridges  which  lead  from  key  to  key ; and  also  receive  drill  in  singing  in  each  key,  following 
the  pointer  as  used  by  the  teacher.  If  the  class  is  remarkably  bright,  the  teacher  may 
venture  to  pass  from  one  key  to  the  next  without  crossing  the  bridge,  changing  a 3,  for 
example,  to  a 6,  etc.,  etc. 

The  next  step  in  the-  progress  of  the  work  is  to  turn  to  the  Modulator,  which  is  found 
at  tlie  beginning  of  the  First  Chart,  “ Normal  Music  Course,”  and  show  the  pupils  the  five 
staff  pictures  of  these  same  keys.  The  only  new  things  which  they  will  want  to  know  will 
be  where  one  is  found  on  the  staff  in  each  key  ; and  also  to  form  in  the  mind  a vivid 
mental  picture  of  the  position  jof  the  scale  in  each  key.  Here  will  come  in  again  the  prin- 
ciple that  each  note  in  the  picture  is  related  to  the  scale  as  a whole,  and  that  each  note  is 
also  related  to  every  other  note.  To  read  music  fluently  and  intelligently,  the  pupil  should 
have  these  relations  fixed  through  the  necessary  eye-training.  A certain  amount  of  reci- 
tation in  regard  to  the  position  of  each  note  upon  the  staff  in  each  key  vvill  also  be  an  aid. 
Written  work  is  also  desirable.  The  teacher  may  sing  and  a pupil  may  represent  each 
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sound  as  it  is  sung.  The  teacher  may  call,  the  class  sing,  and  the  pupil  may  write.  The 
teacher  may  write  notes  upon  the  staff,  and  the  pupils  may  sing  each  as  written. 

Before  any  written  wmrk  is  given  it  will  be  well,  for  the  sake  of  a clear  understanding 
of  the  staff  and  the  names  of  the  different  degrees,  to  liave  some  indication  of  the  places 
(lines  and  spaces)  and  their  pitch  names.  A,  B,‘  C,  etc.  The  teacher  may  mark  the 
places  and  the  scholar  may  name  them.  The  teacher  may  name  them  and  the  scholars 
may  point  to  those  named.  This  may  be  followed  by  the  writing  of  whole  notes  upon 
the  staff. 

The  teacher  may  drill  with  a pointer  upon  the  scales  as  represented  upon  tlie  Modu- 
lator, in  a similar  manner  as  upon  the  ladder  on  page  25.  In  like  manner  the  keys  of  F, 
B flat,  E flat,  and  A flat  may  be  presented  from  page  40  of  the  First  Chart,  and  then 
shown  upon  the  Modulator  with  all  the  accompanying  drill  and  recitation. 

Very  soon  after  the  development  of  tone  relations  has  been  com- 

Rhythm  and  nienced,  the  work  in  Time  may  be  begun. 

the  Measure. 

The  Rhythm  is  the  movement.  The  unit  of  thought  in  rhythm  is  the 
measure.  A measure  is  a group,  or  series,  of  regularly  recurring  accents,  or  pulsations, 
some  strong  and  some  weak.  These  units  vary  according  to  the  number  of  pulsations 
which  constitute  the  measure.  We  have  the  two,  three,  four,  and  six-part  measure, 
and  sometimes  the  nine  and  twelve-part  measures. 

Rhythm  in  music  may  be  cliaracterized  as  even  or  uneven.  Even  measure  is  the 
rhythm  of  nature,  — Natural  Rhythm.  Uneven  measure  is  Artistic  Rhythm.  Three-part 
measures  and  their  compounds,  nine  and  twelve-part  measures,  are  examples  of  aiTistic 
rhythm. 

The  following  are  good  illustrations  to  use  in  developing  a sense  of  even  rhythm  : 
The  swinging  motion  ; the  rocking  of  a cradle  ; the  movement  of  the  rocking-chair ; the 
swaying  of  the  bough  of  a tree ; the  swinging  of  a door  ; the  galloping  of  a horse ; the 
strokes  of  the  hammer  on  an  anvil ; the  marching  of  soldiers  ; the  pulse-beat ; the  heart- 
beat ; the  movement  of  the  pendulum  of  a clock  ; the  ticking  of  a clock  or  a watch ; the 
incoming  and  outgoing  waves  upon  the  seashore  ; the  rap-a-tap-tap  of  the  shoemaker’s 
hammer  ; the  movement  in  sewing ; the  revolution  of  a wheel ; the  tolling  of  a bell.  The 
waltz  movement  is  the  best  illustration  of  artistic  rhythm.  One  of  the  best  things  to  aid  in 
developing  a sense  of  rhythm  is  the  visible,  swinging  pendulum. 

There  are  three  ways  of  approaching  the  mind  in  developing  a sense  of  rhythm : 
1.  In  a visual  way,  through  the  sense  of  sight.  2.  Through  the  sense  of  hearing,  — bv 
tapping  regularly  upon  the  desk  with  a pencil  or  pointer.  3.  Through  the  sense  of  toucli.. 
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or  feeling;  by  pressing  one  finger  upon  tlie  desk,  the  first  pressure  being  strong  and  the 
next  weak.  Also,  in  an  incidental  way,  the  scholars  acquire  a feeling  for  rhythm  by  sing- 
ing rote  songs  and  by  listening  to  the  performance  of  others,  either  in  singing  or  jdaying. 
There  can  be  no  doubt  as  to  which  of  tliese  is  the  most  trustworthy,  and  therefore  the  best 
to  depend  upon  regularly.  The  pendulum  being  an  agency  entirely  outside  either  the  teacher 
or  the  scholar,  and  moving  as  it  does  so  silently,  gracefully,  and  in  such  perfect  measure- 
ment of  time,  it  tends  to  cultivate  not  only  the  strictly  mechanical,  but  also  the  aesthetic 
sense  of  rhythm.  It  comes  the  nearest  to  the  beat  of  the  conductor  of  all  of  these  various 
ways,  and  therefore  prepares  the  pupil  to  follow  the  beat  with  ease  and  intelligence.  That 
the  other  ways  may  be  used  occasionally  to  advantage  there  can  be  no  doubt. 


After  the  movement,  with  the  regularly  recurring  accent,  has  been 
^^cent^  established  in  two-part  measure  by  the  use  of  the  pendulum  and  the  words 
STRONG,  weak,  and  the  time-names  Ta,  Ta,  the  teacher  may  develop  the 
following  varieties  of  measure:  One  sound  to  each  beat;  one  sound  to  the  first  beat  and 
rest  the  second  ; rest  the  first  beat  and  one  sound  to  the  second ; rest  both  beats  ; one 
sound  to  two  beats  ; one  sound  to  the  first  beat,  one  sound  to  the  second  beat  and  the  first 
beat  of  the  next  measure,  one  sound  to  the  second  beat  of  this  measure.  Having  sung 
these  measures  as  directed,  it  is  now  in  order  to  represent  them  as  follows:  — 


1 2 3 4 5678>9 

Ta  Ta  Ta  Ta  Td  Ta  Td  To.  Ta  d Ta  - a Ta-a  Ta  Ta  - a Ta 

These  should  now  be  timed,  measure  by  measure,  several  times.  They  should  also  be 
sung  with  La  several  times.  Then  the  exercise  should  be  timed  continuously  and  sung 
continuously.  The  teacher  may  sing  a measure  and  the  class  will  tell  which  was  sung. 
She  may  time  a measure  and  the  class  may  indicate  the  one  timed.  She  may  call  for  any 
measure  and  they  will  time  it,  or  sing  it.  She  may  give  the  notes  by  name,  and  they  will 
sing  them.  The  best  place  to  teach  the  names  of  notes  and  rests  is  just  after  the  repre- 
sentation of  a measure  has  been  given.  In  this  way  they  will  have  a full  meaning.  Three- 
part  measures  may  be  developed  in  a similar  manner,  using  the  words  strong,  weak,  tveak, 
and  the  time-names  Ta,  Ta,  Te.  Four-part  measure  also  by  using  the  words  strong,  weak, 
STRONG,  weak,  Ta,  Ta,  To,  Te,  — the  second  word  strong  being  said  less  strong  as  compared 
with  the  first  beat.  Six-part  measures  also  by  using  the  words  strong,  weak,  weak,  strong, 
weak,  weak,  Ta,  Ta,  Te,  To,  Ta,  Te.  The  fourth  beat  is  not  as  strong  as  the  first  beat. 
The  limited  space  forbids  the  fuller  treatment  of  this  topic.  Reference  for  further 
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details  is  here  made  to  a set  of  three  Time-Charts,  published  in  connection  with  the 
“Normal  Music  Course.”  By  the  aid  of  these  and  the  regular  charts  of  that  series  the 
whole  subject  of  time  may  be  worked  out.  There  is  also  a very  complete  illustration  of 
the  elements  of  time  in  “ The  Ceciliaii  Series  of  Study  and  Song.” 

The  following  language  may  be  employed  in  explaining  the  time-signature  of  any 
exercise  or  song : “ This  exercise  (or  song)  is  written  in  two-four  time.  The  upper 
figure  is  two,  which  shows  that  there  are  two  beats  in  a measure  j the  lower  figure  is 
four,  which  shows  that  the  quarter  note  is  the  one-beat  note.” 

The  following  language  may  be  employed  in  explaining  the  key-signature:  “We 
know  that  this  exercise  (or  song)  is  written  in  the  key  of  E,  because  there  are  four  sharps 
in  the  signature,  — F sharp,  C sharp,  G sharp,  and  D sharp  : one  of  the  key  is  on  the  first 
line  of  the  staff.” 

In  addition  to  this  form  of  recitation  there  may  be  added  at  times  the  following : “ The 
pitch-names  are  E,  F sharp,  G sharp.  A,  B,  C sharp,  D sharp,  E.  When  1 is  on  the  first 
line,  2 is  in  the  first  space,  3 is  on  the  second  line,  4 is  in  the  second  space,  5 is  on  the 
third  line,  O is  in  the  third  space,  7 is  on  the  fourth  line,  8 is  in  the  fourth  space;  1,  3, 
5,  and  7 are  on  the  lines  ; 2,  4,  6,  and  8 are  in  the  spaces.”  If  all  these  forms  of  recita- 
tion are  faithfully  employed  in  all  the  keys  and  in  all  varieties  of  time,  with  the  different 
forms  of  representation  in  each  kind  of  time,  added  to  the  eye-training  which  comes  as  the 
result  of  reading  music  in  a progressive  manner,  and  supplemented  with  a reasonable 
amount  of  written  work,  the  pupil  cannot  fail  to  acquire  a good  knowledge  of  musical 
notation,  and  by  practice  will  learn  to  closely  associate  the  written  signs  with  the  things 
of  music  for  which  they  stand. 

Chromatic  means  color.  Chromatic  tones  are  employed  in  music  for 
the  sake  of  tone-color ; for  the  purpose  of  modulation ; and  for  increasing 
the  accent. 

When  the  chromatic  tone  occurs  in  conjunction  with  the  strong  beat  of  a measure  the 
accent  is  much  increased.  Chromatics  are  of  two  kinds,  bright  and  sombre.  Those  in  the 
ascending  scale  produce  brilliant  effects.  Those  in  the  descending  scale  produce  calm  or 
sad  effects.  These  chromatic  tones,  when  judiciously  employed,  add  very  much  to  the 
expression  and  meaning  of  a musical  composition. 

There  are  recognized  as  existing  in  music  certain  proclivities,  or  tendencies,  of  sounds 
arising  from  natural  relations  of  tones.  For  example  : seven  of  the  scale  tends  most 
naturally  towards  eight ; four  tends  towards  three.  Taking  advantage  of  these  proclivities  in 
sounds  we  may  make  use  of  them  in  establishing  similar  effects,  or  tendencies,  in  chro- 
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matic  tones.  The  chromatics  in  the  ascending  scale  tend  upwards  towards  the  next 
diatonic  tone.  This  inclination  is  paralleled  by  the  sounds  seven  and  eight.  The  chro- 
matics in  the  descending  scale  tend  downwards  towards  the  diatonic  tone  which  is  imme- 
diately below  it.  This  proclivity  is  paralleled  by  the  sounds  four  and  three.  In  teaching- 
the  chromatics  of  the  upward  scale,  have  the  class  sing  up  to  any  diatonic  tone  which  has  a 
sharp  chromatic  below  it ; change  the  diatonic  tone  to  eight ; sing  8,  7,  8,  and  then  call 

it  2,  ?1,  2,  — or  whatever  tone  the  chromatic  is  associated  with:  3,  if2,  3 — 5,  5,  etc. 

By  many  repetitions  the  chromatic  tone  and  the  chromatic  interval  will  be  established. 

In  teaching  the  chromatics  in  the  downward  scale,  have  the  pupils  sing  down  to 
any  diatonic  tone  which  has  a flat  chromatic  above  it;  change  the  diatonic  tone  to  3: 
sing  3,  4,  3 — ; and  then  call  it  6,  b7,  6—,  or  whatever  tone  the  chromatic  may  be 

associated  with,  — 5,  [76,  5—4,  b5,  4 — , etc. 


Ways  of 


Sharp  chromatics  may  be  approached  both  from  above  and  below. 
Flat  ehromatics  may  be  approached  both  from  below  and  above.  All  of 

Approaching 

Chromatics,  ^lie  chromatic  tones  may  be,  and  frequently  are,  approached  from  remote 
tones  of  the  scale,  and  sometimes  a progression  is  made  from  one  chro 
matic  tone  to  another  chromatic ; as  from  sharp  four  to  sharp  two.  As  these  chromatic 
tones  are  used  by  musicians,  we  find  that  the  closely  related,  or  conjunct,  form  largelv 
prevails. 

Reference  is  here  made  to  valuable  practical  exercises  in  chromatics  in  the  form  of 
Exercise  Cards,  prepared  for  use  in  connection  with  the  “Normal  Music  Course’’  and 
“ The  Cecilian  Series.”  There  are  also  useful  diagrams  on  page  12  of  the  Second 
Series  of  Charts,  “ Normal  Music  Course,”  which  furnish  an  excellent  opportunity  for 
drill  along  the  lines  already  indicated. 

The  Minor  Scale  is  most  naturally  taught  and  understood  as  a 
derived  scale,  — derived  from  the  major,  and  therefore  related  to  it.  If 
the  Chromatic  Scale  has  been  well  developed,  the  Minor  Scale  will  follow 
most  naturally,  and  the  work  will  be  undertaken  with  comparative  ease.  The  general 
characteristic  effect  of  music  written  in  a Minor  Key  is  sombre,  or  plaintive.  With 
the  Major  it  is  the  opposite,  — bright,  joyful,  cheerful.  In  teaching  the  Minor  Scale 
have  the  pupils  sing  from  1 of  the  Major  down  to  G.  Then  sing  from  6 below  to 
G above,  and  return.  This  series  of  sounds  may  be  called  the  Natural^  or  pure  Minor 
Scale.  Next  divide  the  class  into  two  sections.  Have  one  section  sing  from  G below 
to  4 above.  Have  the  other  sing  G,  it5,  G.  Repeat  this  several  times.  Then  have  the 
first  section  sing  as  before,  and  the  second  sing  i+5,  G.  Now  have  all  the  pupils  sing  | 
from  G below  to  G above,  singing  the  Jf5  for  the  seventh  sound  in  the  series. 


The  Minor 
Scale. 
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Next  have  the  second  section  sing  6,  Jf5,  and  the  first  sing  from  4 to  6 below. 
Then  have  the  class  as  a whole  sing  from  6 above  to  6 below,  taking  the  for  the 
seventh  sound  in  the  series.  Now  liave  the  whole  class  sing  up  and  down  this  same 
series.  Name  this  the  Harmonic  Minor  Scale. 

Have  the  class  sing  from  6 below  to  3 above ; change  this  tone  to  5 ; then  sing  5, 
6,  7,  8 ; call  these  sounds  3,  $4,  Jf5,  6.  Next  sing  from  6 below  to  6 above,  using  the 
if4  and  for  the  sixth  and  seventh  sounds  in  the  series.  For  the  downward  scale 
sing  the  natural  form. 

Now  have  the  class  sing  the  new  series  up  and  the  natural  down.  Name  this  tlie 
Melodic  Minor  Scale.  Practise  all  these  forms  until  each  stands  out  in  the  mind  as  a 
distinct  series  of  sounds.  These  forms  may  be  combined  in  a variety  of  ways.  On  the 
Second  Series  of  Charts,  “ Normal  Music  Course,”  pages  14  and  15,  may  be  found  very 
uselul  diagrams  and  representations  for  presenting  and  developing  these  minor  scale 
effects.  There  are  also  Exercise  Cards  printed  for  drill  in  fixing  the  minor  successions 
of  sounds,  by  the  publishers  of  the  “ Normal  Music  Course.” 

Any  two  things  in  music  wliich  are  practically  the  same  in  pitch,  but  which  differ 
both  in  name  and  representation,  come  under  the  bead  of  Enharmonics.  For  example : 
C sharp  and  D flat  are  practically  the  same  in  pitch  (they  are  played  with  the  same 
key  upon  the  piano),  but  they  have  different  names,  and  are  placed  in  different  posi- 
tions in  the  staff  representation.  The  same  is  true  of  the  chords  of  C sharp  and 
1)  flat,  and  the  keys  of  C sharp  and  I)  flat. 

Modulation  is  the  art,  or  the  act,  of  passing  from  one  key  into  a 
- riodulation.  . , , , . . ? n j 

related  key ; the  science  of  modes  and  keys ; a transition  from  one 

key  into  another.  It  may  be  defined  as  the  process  by  which  the  mental  effect  of  a 

tone  or  chord  is  changed  by  changing  its  key  relation. 

Modulation  may  be  either  diatonic  or  chromatic : diatonic  when  every  two  successive 
notes  are  in  the  same  key ; chromatic,  when  adjacent  notes  are  clianged  chromatically. 
The  usual  modulations  are  from  Major  to  Major,  from  Major  to  Minor,  from  Minor  to 
Major. 

, . ^ . . This  article  would  not  be  complete  were  no  reference  made  to  voice 

Voice  Training.  ... 

training,  and  the  importance  which  this  should  have  in  all  the  work 
from  the  very  beginning.  We  cannot  hope  to  follow  the  careful  and  long-continued 
methods  of  the  private  voice  teacher  in  our  work  in  public  schools.  Time,  and  the 
lack  of  opportunity  to  practise,  as  well  as  the  necessity  which  exists  of  class  instruc- 
tion, all  preclude  the  adoption  of  such  methods.  Then,  again,  many  of  the  exercises 
employed  in  the  training  of  the  adult  voice  would  not  be  practicable  ‘with  younger 
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singers,  and  especially  for  class  use.  Oiir  efforts  should  be  directed  to  the  saving  of 
the  voices ; to  producing  the  best  quality  of  tone ; to  establishing  a legato  style  of 
singing ; to  distinct  articulation  ; to  clear  and  perfect  enunciation ; to  cultivating 
light  and  buoyant  tone  in  the  upper  register ; and  to  establishing  ideals  for  th(‘ 
highest  musical  expression.  The  singing  by  vowels  and  independent  syllables,  with 
proper  vowel  shapes  and  the  best  conditions  of  the  organs  of  voice,  accompanied 
with  a pure  soft  tone,  with  sufficient  vitality  and  intensity  to  produce  a good  tone- 
character,  are  the  main  reliances  for  good  voice-work  in  public  schools.  Simjde  exer- 
cises confined  to  a limited  compass  of  tones  may  be  employed,  varying  the  vowel,  or 
common  syllable,  and  practising  the  same  in  different  keys,  gradually  working  higher 
and  higher.  Short  exercises  in  a monotone,  or  possibly  varying  the  tone  a little, 
changing  gradually  and  perfectly  from  one  vowel  to  another,  may  be  employed  to 
excellent  advantage.  It  is  better  to  commence  with  a high  tone  and  carry  the  soft 
quality  down,  than  to  commence  with  a low  tone  and  sing  upwards. 


Helps  for  the 
Study  of  Sight 
Singing  and 
Vocal 

Instruction. 


‘‘  A Standard  Course  of  Study  in  Vocal  Music  ” has  recently  been 
prepared  with  great  care,  to  aid  the  teachers  in  the  successful  prosecution 
of  the  work  in  music.  It  is  intended  for  use  in  connection  with  the 
“ Normal  Music  Course  ” and  “ The  Cecilian  Series  of  Study  and  Song.’* 
Copies  may  be  had  by  applying  to  the  publishers. 

As  the  conditions  and  advantages  under  which  the  work  in  music  is  undertaken  in 
different  localities  in  this  country  vary  so  widely,  the  following  enumeration  of  books 
and  charts  to  meet  these  varying  conditions  may  prove  helpful  to  many  in  making  a* 
selection.  It  may  be  possible  to  do  some  valuable  work  by  combining  with  “The 
Songs  of  the  Nation”  the  two  series  of  Charts  of  the  “Normal  Music  Course,”  with 
the  Exercise  Cards  and  the  Time-Charts.  Then,  if  there  could  be  added  to  this  one 
or  more  books  of  the  “ Normal  Music  Course,”  another  excellent  combination  would  be 
effected.  Still  another  list  of  material  would  be  the  Charts  of  the  “ Normal  Music 
Course,”  with  the  various  helps,  one  or  more  books  of  “ The  Cecilian  Series,”  and 
“Songs  of  the  Nation.”  Faithful  teaching,  with  persistent- application,  w'ould  produce 
rapid  and  gratifving  results,  whichever  combination  of  Normal  Music  material  might  be 
decided  upon.  Success  depends  to  a large  extent  upon  the  amount  of  work  actually 
studied  in  logical  and  progressive  order.  The  future  is  bright  with  promise  for  the 
cultivation  of  music  in  our  public  schools.  May  the  bow  of  promise  grow  wider  and 
wider,  until  it  shall  encirclo  within  its  far-reaching  scope  all  the  youth  of  our  beloved 
land ! 


SONGS  OF  THE  NATION. 


HOW  “AMERICA”  CAME  TO  BE  WRITTEN. 


hymn  “ America  ” was  the  fruit  of  examining  a number  of  music  books  and 
^ songs  for  German  public  schools,  placed  in  my  hands  by  Lowell  Mason,  Esq. 
Falling  in  with  the  tune  of  one  of  them,  now  called  “America,”  and  being  pleased 


with  its  simple  and  easy 
the  German  words,  and 
patriotic,  instantly  felt 
patriotic  hymn  of  my 
Seizing  a scrap  of  waste 
within  half  an  hour,  the 
they  stand  to-day.  I 
a national  hymn.  I did 
so.  The  whole  matter 
A few  weeks  afterwards 
some  translations  and 
have  chanced  to  be 
curred  in  February,  1832. 
later  that  he  had  incor- 
gramme  for  the  celebra- 
1832,  in  Park  Street 
since  heard  it  sung  in 


movement,  I glanced  at 
seeing  that  they  were 
the  impulse  ’to  write  a 
own,  to  the  same  tune, 
paper,  I put  upon  it, 
verses  substantially  as 
did  not  propose  to  write 
not  know  that  I had  done 
passed  out  of  my  mind. 
I sent  to  Mr.  Mason 
other  poems ; this  must 
among  them.  This  oc- 
To  my  surprise,  I found 
porated  it  into  the  pro- 
tion  of  the  4th  of  July, 
Church,  Boston.  I have 
many  languages,  more 


than  half-way  round  the  world,  the  latest  translation  of  it  which  I have  seen  being  into 
the  Hebrew.  When  it  was  composed  I was  profoundly  impressed  with  the  necessary 
relation  between  love  of  God  and  love  of  country  ; and  I rejoice  if  the  expression  of  my 
own  sentiments  and  convictions  still  finds  an  answering  chord  in  the  hearts  of  m'^ 
countrymen. 

From  the  autobiography  of  the  author  of '‘''A7ne> 
in  '■'‘Poems  of  Home  a?id  Co2intryf  by  Rev.  Saftiuel  Franc 
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AMERICA. 


Words  by  Samuel  Francis  Smith,  D.  D. 
Moderato. 


Henry  Carey,  (?) 
Newly  arr.  by  John  W.  Tufts. 
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1.  My  coun-try!  ’tis  of  thee  Sweet  land  of  lib  - er  - ty.  Of  thee  I sing; 

2.  My  na  - tive  conn  - try,  thee — Land  of  • the  no-  blefree — Thy  name  I love; 

3.  Let  mu  - sic  swell  the  breeze.  And  ring  from  all  the  trees,  Sweet  free  - dom’s  song ; 

4.  Our  fa  - thers’God!  to  Thee,  Au  - thor  of  lib  - er  - ty.  To  Thee  we  sing; 
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Copyright,  1888,  by  Silver,  Burdett  & Company. 
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18  Hail  Columbia! 

Prelude.  Newly  arr.  by  Joirx  TV.  Tufts. 


Solo. 


• — m- 


1.  Hail,  Columbia ! hap  -py  land ! Hail,  ye  heroes,  heav’n-born  band ! Who  fought  and  bled  in 

2.  Im  - mortal  patriots, rise  once  more ! Defend  your  rights, defend  your  shore ; Let  no  rude  foe,  with 

T^/^Tr»TC  c\T>  TxrcT^'nTTxrTTxnn 


1=^: 


Freedom’s  cause, Who  fought  and  bled  in  Freedom’s  cause.  And  when  the  storm  of  war  w'as  gone,En  - 
impious  hand.  Let  no  rude  foe,  with  impious  hand.  Invade  the  shrine  where  sa-cred  lies.  Of 


Written  in  1788,  by  Joseph  Hopkinson;  the  music  composed  by  Prof.  Phyla,  of  Philadelphia,  and  played  for  the 
first  time  in  public,  at  Washington’s  Inauguration  in  New  York  in  1789. 

Copyright,  1888,  by  Silver,  Burdett  & Company. 
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Firm,  u - ni  - ted,  let  us  be,  Kal  - lying  round  our  lib  - er  - ty! 
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As  a band  of  broth  - ers  joined.  Peace  and  safe  - ty  we  shall  find,  find. 
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The  Star  Spangled  Banner. 


Solo  or  Quartette 


Francis  Scott 


r 

1.  Oh,  say,  can  you  see,  by  the  dawn’s  ear- ly  lij^ht.  What  so  proudly 

2.  On  the  shore  dimly  seen  thro’ the  mists  of  the  deep,Where  the  foe’s  hauf 

3.  And  where  is  that  band  who  so  vaunting  - ly  swore.  That  the  hav  - o( 

4.  Oh,  thus  be  it  ev  - er  when  freemen  shall  stand  Be  - tween  their  ’ 
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twilight’s  last  gleaming,Whosebroadstripesandbrightstars,thro’theper-il-  ous  fight.  O’er  the 
si  - lence  re  - po  - ses,  What  is  that  which  the  breeze,  o’er  the  tower  - ing  steep.  As  it 
bat  - tie’s  con  - fu  - sion,  A . . home  and  a country  should  leave  us  no  more?  Their 
war’s  des  - o - la  - tion ; Blest  with  vict’ry  and  peace,may  the  heav’n-rescued  land  Praise  the 


ram -parts  we  watch’d,  were  so  gal  - lant-ly  streaming?  And  the  rockets’  red  glare, the  bombs 
fit  - ful  - ly  blows,  half  conceals,  half  dis-clos-es?  Now  it  catch-es  the  gleam  of  the 
blood  has  wash’d  out  their  foul  footsteps’ pol  - lu  - tion.  No  re -fuge  could  save  the 
pow’r  that  hath  made  and  preserv’d  us  a na  - tion!  Then  conquer  we  must,  when  our 
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burst-ing  in  air.  Gave  proof  thro’ the nightthat  our  flag  was  still  there.  Oh,  say  does  that 
morning’s  first  beam, In  full  glo  - ry  re  - fleet  - ed, now  shines  on  the  stream : ’Tis  the  star-span-gled 
hireling  and  slave  From  the  ter-ror  of  flight  or  the  gloom  of  the  grave:  And  the  star-span-gled 
cause  it  is  just.  And  this  be  our  mot -to:  “In  God  is  our  trust  1 ” And  the  star-span-gled 
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star-span-gled  ban-ner  yet  wave 

ban-ner:  oh,  long  may  it  wave] 

ban-ner  in  tri  - umph  doth  wave  ^O’er  the  land  of  the  free,  and  the  home  of  the  brave. 
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Tenting  ©n  the  Gld  Camp  Ground. 
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Walter  Kittredge. 
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We’re  tenting  to-niglit  on  the  old  camp  ground,  Give  us  a song  to  cheer 

We’ve  been  tenting  to-night  on  the  old  camp  ground,  Thinking  of  days  gone  by. 

We  are  tired  of  war  on  the  old  camp  ground,  Ma  - ny  are  dead  and  gone, 

We’vebeen  fighting  to-night  on  the  old  camp  ground,  Ma  - ny  are  ly  - ing  near; 
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weary  hearts,  a song  of  home.  And  friends  we  love  so  dear, 
lov’d  ones  at  home  that  gave  us  the  hand.  And  the  tear  that  said  “ good  bye !” 

brave  and  true  who’ve  left  their  homes.  Others  been  wounded  long. 

Some  are  dead,  and  some  are  dy  - ing,  Ma  - ny  are  in  tears. 
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Ma  - ny  are  the  hearts  that  are  wea  - ry  to  - night.  Wishing  for  the  war  to  cease, 
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Dy-ing  on  the  old  campground. 


:: r: p 

, — to— ^-p 
: L^- 


v=;i=t 


:F=F 


m 


-(Z- 


I 


t/sed  by  arrangement  with  Oliver  Ditson  Company. 
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There’S  a Beautiful  Flag. 


TRIO  AND  CHORUS. 


Words  by  Benj.  Webber. 


G.  F.  Wilson. 
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Used  by  arrangement  with  Oliver  Ditson  Company. 


There’s  A Beautiful  Flag. 
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Chorus.  Soprano. 
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our  pride  it  shall  be. 
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"E’s  Land. 
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Arranged  with  Chorus  by  Collin 
Allegro.  ^ 
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Composed  by  Dan.  Emmet. 
Arranged  by  W.  L.  Hobbs. 
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1.  I wish  I was  in  de  land  ob  cot  - ton,  Old  times  dar  am 
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Used  by  arrangement  Muth  Oliver  Ditson  Company. 


Dixie’s  Land. 
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Chorus. 
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took  my  stand  To  lib  and  die  in  Dix  - ie,  A - way,  A - way,  A - 
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way  down  south  in  Dix  - ie,  A - way,  A - way,  A - way  down  south  in  Dix-ie. 
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2 Old  Missus  marry  “ Will-de-weaber,” 
Willium  was  a gay  deceaber ; 

Look  away ! etc.. 

But  when  he  put  his  arm  around  ’er. 

He  smiled  as  fierce  as  a forty  pounder. 
Look  away ! etc., 

•♦Cho.  Den  I wish  I was  in  Dixie,  etc. 

3 His  face  was  sharp  as  a butcher’s  cleaber. 
But  dat  did  not  seem  to  greab  ’er; 

Look  away ! etc.. 

Old  Missus  acted  de  foolish  part. 

And  died  for  a man  dat  broke  her  heart. 
Look  away!  etc.. 

Oho.  Den  I wish  I was  in  Dixie,  etc. 


4 Now  here’s  a health  to  the  next  old  Missus, 
An  all  de  gals  dat  want  to  kiss  us ; 

Look  away!  etc.. 

But  if  you  want  to  drive  ’way  sorrow. 

Come  and  hear  dis  song  to-morrow. 

Look  away!  etc., 

Cho.  Den  I wish  I was  in  Dixie,  etc. 

5 Dar’s  buck-wheat  cakes  an’  Ingen’  batter. 
Makes  you  fat  or  a little  fatter ; 

Look  away!  etc.. 

Den  hoe  it  down  an  scratch  your  grabble. 
To  Dixie’s  land  I’m  bound  to  trabble. 

Look  away!  etc., 

Cho.  Den  I wish  I was  in  Dixie,  etc. 
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1.  I have  roamed  over  mountain,  I’ve  crossed  over  flood,  I’ve  traversed  the  wave-roll’  - ing 

2.  The  right  hand  of  friendship  liow  oft  have  I grasped.  And  bright  eyes  have  smiled  and  looked 

3.  Then  hail,  dear  Co-lum-bia,  the  land  that  we  love, Where  flour  - ish  - es  Lib  - er  - ty’s 
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strand;  Tho’  the  fields  were  as  green,  and  the  moon  shone  as  bright,  Yet  it 

bland;  Yet  ha]>  - pi  - er  far  were  the  hours  that  I passed  In  the 

tree ; ’Tis  the  birth  - place  of  free  - dom,  our  own  na  - tive  home ; ’Tis  the 
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was  not  my  own  na-tive  land. 
West,  in  my  own  na-tive  land, 
land,  ’tis  the  land  of  the  free. 
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No,  no,  no,  no,  no,  no. 
Yes,  yes,  yes,  yes,  yes,  yes. 
Yes,  yes,  yes,  yes,  yes,  yes. 


No,  no,  no,  no,  no,  no. 
Yes,  yes,  yes,  yes,  yes,  yes. 
Yes,  yes,  yes,  yes,  yes,  yes. 
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PRAYER  FOR  OUR  COUNTRY. 


DOUBLE  QUARTETTE. 

Words  by  John  Reynell  Wkeford.  Music  by  John  W.  Tufts. 

Sopranos  and  Altos. 


Prayer  for  our  Country. 
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Tenors  and  Basses. 
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2.  Oil,  guard  our  shores  from  ev  - ery  foe,  With  peace  our  bor  - ders  bless;  With 

4.  Here  may  Re  - lig  - ion  shed  her  light  On  days  of  rest  and  toil,  And 


-4~ 


:g; 


1- 

— 


r—i 4 


^ztzL^: 


g=:-^=ii=: 


i^tzz^zz 


tzt: 


r 


2S 


God  of  our  Fathers. 


QUARTETTE. 

TVords  by  Rev.  S.  Wolcott,  D.  D.  H.  P.  Banks. 
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grace, 

heart, 

spire, 

zeal, 

grace. 


Used  by  Arrangement  with  Oliver  Bitson  Company. 


Fling  out  the  Banner. 
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Samuel  Francis  Smith. 
Alla  Marcia. 

L. 

B.  Marshall. 
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1.  Fling  out  the  ban  - ner  on  the  breeze.  Shake  out  each  star  - 

ry  fold ; 
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Sum  - mon  the  stal  - wart  sol  - diers  forth,  The  might  - y and  the  bold, — 
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And  light,  like  Heav’ns  ap  - prov  - ing  smile,  Streams  in 

r— 


:^=a^ 


FEEE33 


its  glo  - ry  through. 
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3 Bear  on  our  banner,  let  it  tell 
The  triumph  of  the  brave ; 

On  every  breeze  thaSt  sweeps  our  hills. 

In  glory  let  it  wave. 

O’er  all  the  land,  o’er  all  our  streams, 

O’ev  every  soldier’s  grave. 

Copyright,  1896,  by  Silveu, 


4 Then  fling  the  banner  to  the  wind. 

The  emblem  of  the  free ; 

Strike  out  the  sweet  harp-tones  that  proclaim 
The  reign  of  Liberty, 

And  bid  the  melody  rebound 
From  every  trembling  key. 

Buudett  & Company. 


30  ■ THE  RED,  WHITE,  AND  BLUE. 


D.  T.  SiiAW. 
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1.  Oh,  Co  - lumbia,  the  gem  of  the  o-cean  The  home  of  the  brave  and  the  free.  The 

2.  When  war  wing’d  its  wide  des- o - la-tion.  And  threaten’d  the  land  to  de  - form,  The 

3.  The  star  spangled  banner  bring  hither.  O’er  Columbia’s  true.sons  let  it  wave  ; May  the 
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shrine  of  each  patriot’s  de  - vo-tion,  A world  of-fers  horn -age  to  thee;  Thy 

ark  then  of  freedom’s  foundation,  Co  - lum  - bia,  rode  safe  thro’  the  storm:  With  the 

wreaths  they  have  won  never  with-er.  Nor  its  stars  cease  to  shine  on  the  brave;  May  the 
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mandates  make  he  - roes  as  - sem-  ble,  When  Lib  - er  - ty’s  form  stands  in  view;  Thy 

garlands  of  vie  - fry  around  her,  When  so  proudly  she  bore  her  brave  crew,  With  her 
ser  - vice  u - ni  - ted  ne’er  sev-er.  But  hold  to  their  col  - ors  so  true;  The 
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banners  make  tyr  - an  - ny  tremble.  When  borne  by  the  red,  white  and  blue,  When 

flag  proudly  float  - ing  be  - fore  her.  The  boast  of  the  red,  white  and  blue,  The 

ar  - my  and  na  - vy  for  - ev  - er.  Three  cheers  for  the  red,  white  and  blue.  Three 

> J ^ 1 7 - 

fa  i ^ p _j 1 — 

— *1 

’ll  - 

I*  p p p p 9 

1 s* 

^ J [ ~fz 

• • C<  ^ 

— * — 

X 

s<  * s'  s> 

—— 1 L 

J / — y — I U — ly — 

-P 1 

The  Red,  White,  and  Blue. 
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THEY  Falter  Not. 


Words  by  Rev.  J.  E.  Rankin.  T>.  D.,  LL.  D.  Music  by  Rev.  R.  DeW.  Mallary. 
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1.  West  - 

ward 

a - 

cross 

the 

wave.  With 

pi  - 

ous 

hearts 

and 

brave. 

2.  Rude 

is 

their 

wel  - 

come 

here;  Cold 

winds 

and 

for 

ests 

drear. 

3.  Ah ! 

who 

can 

tell 

the 

tale  ? Though  heart 

and 

flesh 

oft 

fail. 

The  ex  - iles  come ; Where  Chris  - tian  nev  - er  trod,  Search  - iiig  the 
The  sea’s  sad  moan;  Far  from  the  old  world’s  shrines  With  cling  - ing 

They  fal  - ter  not;  Be  - side  the  sound  - ing  deep,  Long  since  they 


By  per. 
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SONG  TO  THE  FLAG 


John  W.  Tufts. 


1.  Wave,  wave,  wave.  While  o - ver  land  and  sea.  Waves  our  glad  song  to  thee. 


2.  Wave,  wave,  wave.  Float  high  a - hove  the  trees;  Fly  on  the  o-cean  breeze. 
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3.  Wave,  wave,  wave.  All  thy  bright  stars  in  view.  Stars  to  the  Un  - ion  true. 
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O,  STARRY  Flag  of  Union,  Hail! 
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Words  and  Music  by  Charles  W.  Johnson. 
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- tie  breeze  that 

stirs 

each 

sail 

Pro  - claims 

a - 

broad 

dear 

Freedom  nigh. 

life 

holds  light 

in 

that 

dread  hour. 

Since  brave 

men 

for 

that 

flag  have  died. 

love 

we 

al  - 

way 

each  bright  star 

Each  col  - 

or. 

stripe 

and 

rainbow  strand. 
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Wave  now  o’er  us,  while  our  cho  - rus  Swells,  our  watchword,  God  and  Right! 
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3-1  THE  BREAKING  WAVES  DASHED  HIGH. 

Fkthcia  Hemaxs.  Miss  Bkownk,  arr. 


THE  AMERICAN  FLAG. 
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Joseph  Rodman  Drake. 
In  Unison  or  in  Parts. 


John  W.  Tufts. 
dim. 
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1.  Wlien  Freedom  from  her  mountain  height  Unfurled  her  standard  to  the  air,  She  tore  the  a - zure 

2.  Flag  of  the  free  heart’s  hope  and  home,  By  an  - gel  hands  to  val  - or  giv’n,  Thy  stars  have  lit  the 
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3.  For  - ev  - er  float  that  standard  sheet, Where  breathes  the  foe  hut  falls  before  us, With  Freedom’s  soil  be 
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robe  of  night.  And  set  the  stars  of  glo  - ry  there- 
wel  - kin  dome,And  all  thy  hues  were  born  in  heav’n- 

p cres.  f 


And  set  the  stars  of  glo  - ry  there ! 

And  .all  thy  hues  were  born  in  heav-  en. 
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March  of  the  Men  of  Columbia. 


Words  by  H.  A.  Clakke. 


Harmonized  by  Joseph  Barnby. 


March  of  the  Men  of  Columbia. 
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’Tis  the  tramp  of  gath’ring  freemen, La-bor’s  hosts  of  sturdy  yeomen,  Swell  th’ exulting 
East  and  west, with  love  un  - dy  - ing.  All  in  friend-ship  true  are  vie  - ing.  Firmly  bound  in 


’Tis  the  tramp  of  gath’ring  freemen, La-bor’s  hosts  of  sturdy  yeomen.  Swell  th’ exulting 
East  and  west, with  love  un  - dy  - ing.  All  in  friend-ship  true  are  vie  - ing.  Firmly  bound  in 
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March  of  the  Men  of  Columbia, 
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Battle  Hymn  of  the  Republic. 


Julia  Ward  Howe. 


/ Allegretto 
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1.  Mine 

eyes  have  seen 

the  glo  - 

ry 

of 

the 

com  -ing  of  the  Lord ; He  is 

2.  I have 

seen  Him 

in 

the  watch-fires 

of 

a 

hundred  circling  camps ; They  have 

3.  I have 

read  a 

fie  - 

■ ry  gos  - 

pel. 

writ 

in 

burnished  rows  of 

steel ; “ As  ye 

4.  He  has 

sounded 

forth 

the  trura  - 

pet 

that 

shall 

nev  - er  call  re  - 

treat;  He  is 

5.  In  the 

beau  - ty 

of 

the  lil  - 

ies. 

Christ  was 

born  a - cross  the 

sea.  With  a 
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trampling  out 
build  - ed  Him 
deal  with  my 
sift  - iiig  out 
glo  - ry  in 


the  vin  - tage  where  the  grapes  of  wrath  are  stored; 

an  al  - tar  in  the  eve  - ning  dews  and  damps ; 

con  - tern  - ners,  so  with  you  my  grace  shall  deal ; 

the  hearts  of  men  be  - fore  His  judg-ment  seat; 

His  bo  - som  that  trans  - fig  - ures  you  and  me ; 


He  hath 
I can 
Let  the 
Oh,  be 
As  He 
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loosed  the  fate  - ful  lightning  of  His 
read  His  righteous  sentence  by  the 
He  - ro,  born  of  woman,  crush  the 
swift,  my  soul,  to  an  - swer  Him ! be 
died  to  make  men  ho  - ly,  let  us 


ter  - ri  -ble  swift  sword.  His  truth  is  marching  on. 
dim  and  flar  - ing  lamps.  His  day  is  marching  on. 

serpent  with  his  heel, ’’Since  God  is  marching  on. 

ju  - hi  -lant,  my  feet!  Our  God  is  marching  on. 

die  to  make  men  free.  While  God  is  marching  on. 
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Full  Chorus. 
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Glo  - ry  1 glo  - ry  1 Hal  - le 
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jah ! 


Glo  - ry  1 glo  - ry ! Hal  - le  - lu 
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jah! 
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Glo  - ry!  glo  - ry!  Hal  - le  - lu  - jah!  His  truth  is  marching  on. 


Note:  — This  Song  was  inspired  by  a visit  of  Mrs.  Howe  to  the  “ Circling  Camps”  around  Washington,  gathered 
for  the  defence  of  the  Capital,  early  in  the  AVar  of  1861  — 5. 
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“God  Bless  our  Native  Land.” 


Words  and  Music  by  S.  Pakkmax  Tuckermax. 
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For  Free  - dom’s  rights,  Let  us  a - rise  in  might,  Dis  - pel  the  shades  of  night. 

For  all  we  need.  Show  us  the  way  to  go.  From  Thee  all  mer-cies  flow! 


1 

1 1 

1 1 

r ^ 1 

A 

r ^ 

1 

r m 

r 1 

* A iS  ! 

1 

^ ^ ^ ' 

r 1 

1 t 1 I 1 

r i 

> 

^ - 

‘ 1 

: c 

- C t t 

- L 1 

Ll  I 

t 1 1 t=l 

b:^ J 

Enthroned  a - hove  I May  He  our  na  - tion  guide.  From  ev  - ’ry  dan  - ger  hide. 
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And  ban  - ish  them  for  light  And  truth,  we  pray.  A - mex. 

Teach  us  Thy  Name  to  know.  For  this  we  pray.  A - men. 


And  with  us  still  a - bide  To  shield  and  bless!  A - men. 


Used  by  arrangement  with  Oliver  Ditsox  Company. 


O Spirit  of  the  Nation,  come. 
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James  Geddes. 

Moderator  manon  troppo. 
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John  W.  Tufts. 


1.  o 

Spir 

- it 

of 

the 

Na 

- tion. 

come. 

And 

with 

thy 

beau 

- ty 

2,  When, 

fierce 

the 

tern  - 

pest 

of 

thy 

wrath. 

Thou 

hurl  - 

est 

war’s 

de  - 

3.  0 

Spir 

- it, 

dread  - 

ful 

in 

thine 

ire. 

But 

to 

thy 

chil  - 

dren 

4.  0 

Spir 

- it 

of 

the 

Na 
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come. 
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pose 

-m- 

1^- 



-F- 

-fm- 

<0 

A 

r 1 I 

m \ , 

I ^ " 1 

Iffl.,  l2  U4  1 

L L » L 

m 

X 

m 

\W  1 1 1 - 

1—  ...  U- lA 1 

-V 

- 

r I 

-V ' 

-■m- 

thrill 

US, 

With 

pow’r  to 

do 

thy 

just  com  - mands. 

Thy 

migh  - ty 

pur- pose 

- fi  - 

ance. 

We’ll 

gath  - er 

’neath 

thy 

stand  - ard  free. 

In 

stern  and 

grim  al  - 

ten  - 

der, 

We 

love  thee 

with 

un 

- dy  - ing  love. 

Dear 

moth  - er. 

brave  de  - 

fire 

us. 

With  broad  - er 

love 

for 

those  op  - pressed,  Wher -e’er  they 

be,  in 
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fill 

us: 

Lo, 

here 

thy 

sons 

and 

daughters  stand  In 

loy  - al 
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li  - 

ance : 

; The 

ty  - 

rants 

of 

the 

earth  shall  quake.  To 

hear  our 

war  - cry 

fend 

- er; 

We 

thank  thee 

for 

the 

bus  - y mart.  The 

peace  - ful 

har  - vest 

spire 

us: 

We’ll 

chant 

the 

praise 

of 

free  - dom’s  home  Till 

all  shall 

know  the 
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ra  - tion,  All  hail,  thou  Spir  - it  glo  - ri  - ous,  Great  lead  - er  of  the  na-tion. 

thun  - der,  The  stars  shall  ech  - o with  our  shout,  The  world  shall  wait  in  wonder, 

grow  - ing, Where  once  re  - lent  - less  fire  and  steel  The  seeds  of  death  were  sowing, 

sto  - ry.  And  u - ni  - ver  - sal  freedom’s  boon.  Great  Spir  - it,  sounds  thy  glo  - ry. 
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God  For  us. 
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1.  God  for  us, — Our  nation’s  hope  is  sure;  God  for  us, --Our  na  - tion  shall  endure. 

2.  Hand  in  hand  We  form  the  nation’s  bounds ; God  for  us,— The  na- tion’s  song  resounds. 

3.  God  for  us.  Our  un  - ion  e’er  shall  be.  Peace,  good-will,  A true  fra  - ter  - ni  - ty. 
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His  the  praise  For  our  prosper  - i - ty ; 
With  one  flag  O’er  land  and  lake  and  sea; 
Union’s  might.  When  God  the  leader  is. 


I I 

His  for  peace  and  for  u - ni  - ty. 

One  in  heart,  one  in  lib  - er  - ty. 
Wins  for  free  - dom  all  vie  - to  - ries. 
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North  and  South,  and  East  and  West,  Sing,  God  and  Union,  home  and  lib-er  -ty,  God  for  us ! 
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Long  live,  Long  Live  America! 


43 


J.  E.  Rankin,  D.  D. 
yfaestoso. 

. 1 N 


W.  H.  Pontius. 


1.  A - mer  - i - ca,  so  proud  and  free,  My  song,  my  heart  I give  to  thee!  Full 

2.  Thou  art  so  sweet  in  thy  re  -pose.  The  world  thy  friend,  abashed  thy  foes ; Thou 
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high  thy  brave,  strong  wing  has  won.  Thine  ea  - gle  eye  is  on  the  sun;  Still 

seek  - est  not  the  bat  - tie  - plain.  Thy  fields  wave  with  the  gold  - en  'grain ; The 
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up  - ward  be  thy  heav’nward  flight.  Still  up  - ward  mount,  till  lost  in  light.  Still 

sheaves  which  thou  dost  gar  - ner  in.  Come  with  the  harvest’s  mer  - ry  din.  Come 


PS 


-H N '^^F- 

.■» — r. g— F- 


m 


^ I 


^ ^ Chorus. 

i=d=j=ij=;p; 


1^- 


1'  ^ 11^1 

upward  mount  till  lost  in  light.  [A  - mer  - i - ca,  so  proud  and  free, My  song,  my  heart  I 
with  the  harvest’s  mer  - ry  din. 
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give  to  thee ; Long  live,  long  live  A - mer  - 
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ca ! Long  live,  long  live  A - mer  - i - ca. 
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^ emphatic. 

3 For  gladness  floats  on  every  breeze, 
From  city  streets,  from  forest  trees ; 
And  when  rings  out  toil’s  bell  at  noon, 
Thy  heart  with  joy  is  all  in  tune ; 

It  thrills  thine  every  vital  chord. 

For  labor  here  has  sure  reward. 
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4 America,  so  proud  and  free, 

I give  my  song,  my  heart  to  thee ! 
Still  let  thy  heav’n-born  symbol  fly 
In  every  clime,  ’neath  every  sky; 
Still  rise  a yeoman  race,  to  stand 
For  God  and  home,  and  native  land ! 


By  permission. 
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My  Native  Land. 


W.  W.  Caldweij 
AUn  Marcia. 


L.  B.  Marshall. 
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Na  - tive  Land!  What  words  can  be 
Na  - tive  Land ! No  otli  - er  land 

Na  - tive  Land ! Long  may  it  be 
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me ! When  floats  its  flag  up  - on  the  breeze, 
grand!  Its  skies  so  bright  in  sunlight’s  glow, 
ty ! Where  side  by  side  with  art  and  skill. 
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At  home,  or  far  on  a - lien  seas. 
Its  migh  -ty  lakes  that  flash  be  - low. 
Be  -finement,  grace  shall  flourish  still ; 
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prof  - - fered  rest;  A land  of  law  and  right  the  seat, Where  one  and  all  as  equals  meet, 
rose.  . . . at  ev’n, Its  fertile  vales,  where  plenty  teems,  Its  prairies  wide, its  sil-ver  streams, 
ty abound, And  loyal  hearts  for  -ev  - er  stand.  To  guard  and  keep  their  Fatherland. 
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J.  Harry  Deems. 


Maestoso. 
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Maryland!  my  Maryland! 


Thy 

beam  - ing 

sword 

shall 

nev  - 

er  rust. 

Ma 

- ry  - land  ! my 

Ma 

- ry- 

land ! 

Thou 

wilt  not 

crook 

to 

his 

con  - trol. 

Ma 

- ry  - land  ! my 

Ma 

- ry- 

land ! 
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Re  - mem  - ber  Car  - roll’s  sa  - cred  ti'ust,  Re  - mem  - ber  How  - ard’s 

Bet  - ter  the  fire  up  - on  thee  roll,  Bet  - ter  the  shot,  the 


warlike  thrust,  And  all  thy  slumb’rers  with  the  just,  Ma  - ry-land!  my  Ma  - ry-land! 

blade,  the  bowl, Than  cru  - ci,  - fix  - ion  of  the  soul,  Ma  - ry-land!  my  Ma  - ry-land! 
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3 I see  no  blush  upon  thy  cheek, 

Maryland!  my  Maryland! 

Tho’  thou  wast  ever  bravely  meek, 
Maryland ! my  Maryland ! 

For  life  and  death,  for  woe  and  weal, 

Thy  peerless  chivalry  reveal, 

And  gird  thy  beauteous  limbs  with  steel, 
Maryland ! my  Maryland ! 


4 I hear  the  distant  thunder  hum, 
Maryland ! my  Maryland ! 

The  Old  Line  bugle,  fife  and  drum, 
Maryland!  my  Maryland! 

Come  ! to  thine  own  heroic  throng, 
That  stalks  with  Liberty  along. 
And  ring  thy  dauntless  slogan  song, 
Marvland!  my  Marvland! 


RULE,  BRITANNIA. 
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Words  by  Thomson. 


Music  by  Dr.  Arne. 
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2.  The  na  - tions 

3.  Still  more  ma 
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eign  stroke ; More  dreadful  from,  more  dreadful  from  each 
thee  down  All  their  at  - tempts,  all  their  at  - tempts  to 

re  - pair ; Shall  to  thy  hap  - py,  shall  to  thy  hap  - py 


s r • r ^r 

w — 

* 

* ^ 

1 

r • ^ 

-1  J 4-.,  -i  J 

H H 

r-'  ¥ 1 

gfc  rJ  ^ 

— 1 1 — 

^ 

- S'  Ifa  I 

t _E  t r 1: 

-z5<- 


a - 

zure 

main. 

This 

was 

the 

char  - ter. 

ty  - 

rants 

fall; 

While 

thou 

shalt 

flour  - ish. 

for  - 

eign 

stroke ; 

As 

the 

loud 

blast  that. 

bend 

thee 

down. 

Will 

but 

a - 

rouse  thy. 

court 

re  ■ - 

pair; 

Blest 
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Rule,  Britannia! 
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Words  by  Max  Schenkenberger. 


Music  by  Carl  Wilhelai,  1854. 
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1.  A cry  is  heard  like  thun  - der  sound,  The  clash  of  swords,  the  waves  rebound ; — On 

2.  A my  - riad  voic  - es  join  the  cry,  A 'my  - riad  glanc  - es  flash  re  - ply.  Each 

3.  To  heav’n  his  ea  - ger  glanc  - es  fly.  Whence  He  - roes  gaze  ap  - prov  - ing  - ly.  And 

4.  “ While  in  my  veins  the  blood-drops  flow.  While  sword  of  mine  can  strike  the  foe.  Or 

5.  The  oath  resounds,  the  stream  runs  by.  The  ban  - ners  flut  - ter  out  on  high.  On 
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Austrian  National  Hymn. 


Words  by  A.  J.  Foxwkll. 
Maestoso. 
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Music  by  Fkancis  Joseph  IIaydx. 
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1.  Land  of  greatness ! Home  of  glo  - ry!  Mighty  birthplace  of  the  free!  Famed  a 

2.  No  - ble  deeds  of  old  in  - spir  - ing,  Ev  - ’ry  heart  with  lof  - ty  aim,  Now  our 

3.  Homes  by  safe  de  - fence  sur  -rounded,  Rights  which  make  our  free  - dom  sure.  Laws  on 
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in  song  and  sto  - ry ! All  thy  sons  shall  hon  - or 
- u - la-tion  fir  - ing.  Lead  us  on  to  great -er 
qual  justice  found  - ed.  These  will  loy  - al  - ty 
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thee.  North  and  South  are  firm  - ly 
fame.  So  shall  love  and  truth  un 
se  - cure.  While  with  love  and  zeal  un 
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and  West  as  one  u - nite;All  by  hon  - or  well  commanded.  Strong  in 
• dy  cour  - age,  honest  wortL,  Mighty  ech  - oes  still  a - wak  - en.  To  the 
are  join  -ing  heart  and  hand,  Shine,  in  brightness  yet  in  - creas  - ing.  Shine,  O 
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striv  - ing  for  the  right.  All  by  hon  -or  well  commanded.  Strong  in  striv  - ing  for  the  right, 
far  -thest  bounds  of  earth.  Mighty  echoes  still  a - wak-  en.  To  the  farthest  bounds  of  earth, 
dear  - est  Fatherland,  Shine,  in  brightness  yet  increasing.  Shine,  O dear  - est  Fatherland. 
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Marseilles  Hymn. 


Rouget  de  Lisi.e. 
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1.  Ye  sons  of  France,  a - wake  to  glory ! Hark, hark  1 what  myriads  bid  you  rise ! Your  children, 

2.  With  lux  - u - ry  and  pride  sur  - round-ed.  The  vile,  in  - satiate  despots  dare, Their  thirst  for 

3.  Oh,  Lib -er  - ty!  can  man  re  - sign  thee, Once  having  felt  thy  gen’rousflame?  Can  dungeons, 
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wives, and  grandsires  hoary : Behold  their  tears, and  hear  their  cries, Behold  their  tears  and  hear  their 
gold  and  pow’r  unbounded.  To  mete  and  vend  the  light  and  air.  To  mete  and  vend  the  light  and 
bolts  and  bars  confine  thee  ? Or  whips  thy  noble  spir  - it  tame  ? Or  whips’  thy  no  - ble  spir  - it 
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cries ! Shall  hateful  tyrants  mischief  breeding.  With  hireling  hosts,  a ruffian  band,  Af - 

air.  Like  beasts  of  burden  would  they  load  us.  Like  gods  would  bid  their  slaves  a - dore ; But 

tame  ? Too  long  the  world  has  wept  be  - wail  -ing  That  falsehood’s  dagger  ty  - rants  wield ; But 
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fright  and  desolate  the  land.  While  peace  and  lib  - er  - ty  lie  bleeding? 
man  is  man,  and  who  is  more  ? Then  shall  they  longer  lash  and  goad  us  ? 
freedom  is  our  sword  and  shield.  And  all  their  arts  are  un  - a - vailing : 


To  arms,  to  arms,  ye 
To  arms,  to  arms,  ye 
To  arms,  to  arms,  ye 
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Let  him  in  whom  old  Dutch  Blood  flows. 


National  Air  of  Holland. 

Maestoso. 
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1.  Let  him  in  whom  old  Dutch  blood  flows,  Un  - taint  - ed,  free  and  strong ; Whose 

2.  We  broth -ers  true  un  - to  a man.  Will  sing  the  old  song  yet;  A - 

u . 

1 - 1 1 

1 . . . 

1 1 

1 

1 aj  I • 

-J  - 

- - 

3.  Pre  ■ 

4.  Loud 

A ^ 

- -W-  J 

■ serve,  0 God,  the 

[ ring  through  all  re  - 

-P- ^ ^ 

-w-  -•»(- 

dear  old  ground,Thoi 
joic  - ings  here.  Our 

|*_  {C ^ 

■»*-  zj: 

1 to  our  fa  - thers 

prayer,  0 Lord,  to 

1 j — 

— 1- 

gave;  The 
Thee ! Pre  - 

^-1 

"T  r r • 

T I « 

— — 1 

t-  1-  1 — 

I I IV 

1 r ^ ^ 

1 ^ 



ii.: L_ 

1 

U - 

_L 

, 1 , 1 1 , ^ 

Yi  ^ 1 J 

r 1 r 1 ^ 1 

: J I q 

- J z:  m \ 

V I IV 

Pi*  ^ m • r 

.~9  ' ~9  •!  , ^ 

1 ^ ' 

V- 1 ^ ^ 1 

fj 

heart  for  Prince  and 
way  with  him  who 

— b 1 

1 1 

coun  - try  glows.  Now 
ev  - er  can  His 

1 1 

join  us  in  our 

Prince  or  land  for  ■ 

\ 1 

song ; Let 
■ get!  A - 

F r 

|_ ^ 

v>— :1 

L □ □ □ q 

1 1 1 1 

vU  J J 1 

L H _!  J -1 

_J  J 

_ J •' 

tr  ^ ^ zj. 

land  where  we  a 

serve  our  Prince,  his 

^ 1^  A 

.m-  --m-  --9-  -9-  -9-  -9-  — V 

cra  - die  found.  And  where  we’ll  find  a grave!  We 

House,  so  dear  To  Hoi  - land,  great  and  free ! From 

■^-9  _ ^ 

r !•  A T .1® 

r h r r 

p ^ 1 1 ^ 

9 9^  H 

<9  ^ 9 - 

r r 

TP  * 

L ' L 

1 1 

rii^  tr^_ 

\ 


him  with  us  lift  up 
hu  - man  heart  glow’ din 


his  voice,  And  sing  in  pa  - triot  band  The  song  at  which  all 
him  ne’er,  We  turn  him  from  our  hand.  Who  cal  - lous  hears  the 


call,  O Lord,  to  Thee  on  high.  As 
youth  thro’  life,  be  this  our  song.  Till 


near  death’s  door  we  stand.  Oh,  safe-ty,  bless-ing, 
near  to  death  we  stand ; O God,  pre  - serve  our 
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land — For  Prince  and  Fa  - ther-land. 

1 F 

1 

r ! 

JJ 

/^L  iT 

^ T«iii»»  1 

r 

r 1 n 

1 r i 

saz  -1  t\  n 

T i n i j:  “li 

r—\  ; 

t i d _ ..  _ 

j JJ 

1/  -9-  • ^ 9 9 
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land — Our  Prince  and  Fa  - ther-land. 
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Italian  Hymn. 

Chakles  Wesley.  Felice  Giaedini,  1716 — 1796. 
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54  NORWEGIAN  National  hymn. 


PEOPLE’S  SONG. 


R.  Noijdkaak. 


Sa  - ga  night  that’s  send  - ing  Dreams  up  - on  our  land,  And  to 

could  but  weep  and  trem  - ble,  Tet  ’twas  not  in  vain,  0th  - ers 


dreams  up  - on  our  land, 

yet  ’twas  not  in  vain. 
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Sa  - ga  night  that’s 
could  but  weep  and 
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send  - ing.  Send -ing, 
trem  - ble,  Trem  -ble, 
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send-ing  dreams  up  -on  our 

trem-  ble.  Yet  ’twas  not  in 

Ireams  up  - on  our 

yet  ’twas  not  in 
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land. 

vain. 

land. 

vain. 
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send-ing  dreams  up-  on  our 
trem  - ble,  yet  ’twas  not  in 
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land. 

vain. 

Danish  National  Hymn 
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Kkoger. 


1.  There  is  a love  - ly  land,  It  stands  with  leaf  - y 


2.  This  land  is  still  as  grand,  For  blue,  the  waves  sur  - 


beech  - es  near  salt  - y East  - ern  shore,  near  salt  - y East  - ern 

round  it.  And  leaf  - y beech  stand  green.  Yes,  leaf  - y beech  stand 


shore.  It  rolls  a - long  in  hill  and  vale.  Its  name  is  old  - en 

green.  And  no  - ble  wo  - men,  pret  - ty  girls,  and  men  and  brav  - est 


Den  - mark.  And  it  is  Tre  - ja’s  Hall,  Yes,  it  is  Tre  - ja’s  Hall, 
lass  - es,  In  - hab  - it  Den  - mark’s  Isles,  In-hab  - it  Den  - marks  Isles. 
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Swedish  Natiok„_ 


TO  KING  OSCAK. 


O.  Lindblad. 


energy. 
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1.  Ill  Ru  - nic  meas  - ure,  full  and  strong,  Let  heart  and  voice  u - nite  in  song,  To 
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2.  O King!  enthron’d  in  ma  - jes-ty.  Let  thine  the  tru  - est  glo  - ry  be,  For 
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3.  Let  heavenly  fa  - vor  now  descend.  Our  monarch’s  glo  - rious  course  at  - tend, And 
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hail  our  Swed-ish  King!  To  thee,  and  to  thy  roy  - al  line, Our  zeal,  our  love  shall 
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Swed-en’s  weal  to  reign.  Then  heav’n  thy  em  - pire  shall  assure.  Who  shields  the  state, and 
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bless  the  Nor -them  land.  As  w'hen  in  he  - ro  days  of  yore, Our  fathers  fought  on 
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e’er  in -dine.  So  bright  thy  king -ly  crown  doth  shine, Great  Os  - car,  thee  we  sing! 
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guards  the  poor.  Full  long  in  pow’r  shall  he  en  - dure.  And  foes  as-sault  in  vain. 
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yon  - der  shore,  Or,conquering, sail’d  the  dark  seas  o’er  To  many  a dis  - tant  strand. 
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CHARLES  JOHN,  OUR  BRAVE  KING. 
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1.  Charles  John,  our 

2.  Ha!  when  our 
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brave  King 
brave  King 


National.  Air  of  Sweden. 
Du  PUY. 
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home  - ward 
bat  - tie 


re  - turn 
is  lead 


mg; 

ing; 


Each 

To 


3.  All  hail,  O dear  King  1 Thou  rais  - est  thy 

4.  Long  live  our  brave  King!  That  free  from  op 
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heart’s  for  him  yearn  - ing.  Bells  joy  - ous  - ly  ring.  The  throne  . thou  sus  - 

fame  we  are  speed -ing!  His  prais  - es  we’ll  sing.  In  peace  he  is 
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la  - tion.  And  plen  - ty  dost  bring.  Our  cares  thou  dost 

ses  - sion.  To  him  we  may  sing.  ’Mongst  Kings  thou  art 
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tain  - est.  With  firm  hand  thou  reign  - est,  Charles  John,  our  brave  King! 

glo  - rious.  In  war  he’s  vie  - to  - rious,  Charles  John,  our  brave  King! 
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light  - en. 
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All 
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King ! 
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Long 

live 

our 
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SWITZERLAND. 


Fr.  Konrad  Mueller. 
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1.  I 

2.  I 

know 

know 
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won 
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- ly 
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Land, 

Land, 
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Land, 
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is  not  small,  Its  sure  de  - fence  is  God’s  own  hand,  Whose  bless  - ing  ev  - er 
pleas-ure  glows.  Up  - on  whose  mountain  sum  - mits  grand  The  ten  - der  A1  - pine 


stream-lets  flow,  White  gleam  the  Alps  on  ev  - ery  hand.  Be  - decked  with  their  e - 

night  and  day.  And  corn-passed  by  the  same  dear  band.  Glad  youths  and  maid  - ens 
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you, 

you, 
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friends,  so 
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me — Oh, 
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a - lone. 
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THE  Harp  that  once  thro’  Tara’s  Halls. 


Andante. 


1.  The  harp 

2.  No  more 

* 


that  once  through  Ta  - ra’s  halls,  The  soul 

to  chiefs  and  la  - dies  bright,  The  harp 
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TIS  THE  LAST  ROSE  OF  SUMMER. 
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Thomas  Moore. 
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THE  Blue-bell  of  Scotland. 


Mrs.  Jordan,  arr. 


col  - or 
bod  - ing 
like  it, 
though  its 
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has  a Ian  - guage 

joy  un  - cloud  - ed, 

speak  of  truth  and 

leaves  are  with  - ered. 


which  plain  - ly 
which  fu  - ture 
of  love  that 
I wear  it 
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tell 
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may 

bring:  Oh 
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dies, 
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ANNIE  Laurie. 
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Lady  John  Scott. 


Tenderly. 
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1.  Max -welton’s  braes  are  bon  - nie,  Where  ear  - ly  fa’s  the  dew,  And ’twas  there  that  Annie 

2.  Her  brow  is  like  the  snawdrift,  Her  throat  is  like  the  swan ; Her  face  it  is  the 

3.  Like  dew  on  th’  gowan  ly  - ing  Is  th’  fa’  o’  her  fai  - ry  feet,  And  like  winds  in  summer 
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Lau  - rie  Gave 
fair  - est  That 
sigh  - ing.  Her 
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me  her  prom-ise  true,  Gave 

e’er  the  sun  shone  on.  That 
voice  is  low  and  sweet,  Her 
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me  her  promise  true, 
e’er  the  sun  shone  on, 
voice  is  low  and  sweet. 
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And 
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ne’er  for  - got  will  be, 
dark  blue  is  her  e’e, 
she’s  a’  the  world  to  me. 
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And  for  bon  - nie  An  -nie  Lau  - rie,  I’d  lay  me  down  and  dee. 
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auld  Lang  syne. 
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1.  Should  auld  acquaintance  be  forgot, And  nev  - er  brought  to  mind  ? Should  auld  acquaintance 

2.  We  twa  ha’e  run  aboot  the  braes, And  pu’d  the  gow  - ans  fine ; But  we’ve  wander’d  mony  a 


We  twa  ha’e  sport -ed  i’ the  burn  Frae  mornin’ sun  till  dine.  But 

And  here’s  a hand,  my  trusty  frien’.  And  gie’s  a hand  o’  thine;  We’ll 


o ». 

T r T — 

P“1 f 

[r75»5  “ 

1^1  1 ' • 

1 

i 

1 

- P P P 

•1®-  ^ 

^ 'j  \j  ,J 

W * [ 

h h h 

A 


:^=:: 


seas  between  us 
tak’  a cup  o’ 

tm  at 


M- 


I 


P 


Chorus. 
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be  for  - got.  And  days  of  auld  lang  syne  ? 
wea  - ry  foot  Sin’  auld  lang  syne 

braid  ha’e  roared  Sin’  auld  lang  syne 

kind  - ness  yet.  For  auld  lang  syne 


For  auld  lang  syne,  my  dear,  For 
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AuLD  Lang  Syne. 
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aulcl  lang  syne;  We’ll  tak’  a cup  o’  kindness  yet  For  aukl  lang  syne. 
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POLISH  May  song. 
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Polish  Air. 
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1.  May  is  here,  the  world  re  - joic  - es;  Earth  puts  on  her  smiles  to  greet  her: 

2.  Birds  thro’  ev  - ’ry  thick  - et  call  - ing,  Wake  the  woods  to  sounds  of  glad  - ness: 

3.  Earth  to  heav’n  lifts  up  her  voic  es;  Sky,  and  field,  and  wood,  and  riv  - er: 

„ ^ ^ 1 ^ ^ I 1 ^ h S I I 
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Grove  and  field  lift  up  their  voic  - es;  Leaf  and  flow’r  come  forth  to  meet  her! 

Hark!  the  long  drawn  notes  are  fall  - ing.  Sad,  but  pleas  - ant  in  their  sad -ness. 

With  their  heart  our  heart  re  - joi  - ces;  For  his  gifts  we  praise  the  giv  - er. 


Hap  - py  May,  blithe  - some  May!  Win  - ter’ s reign  has  passed  a - way! 


Hap  - py  May,  blithe  - some  May ! Win  - ter’s  reign  has  passed  a - way ! 
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RUSSIAN  NATIONAL  AIR. 

Alexis  Lvoff,  1799  - 1780. 
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1.  God  the  All  - ter  - ri  - ble!  King,  who  or  - dain  - es1 

2.  God  the  All  - raer  - ci  - ful  earth  hath  for  - sak  - er 

3.  God  the  All  - righteous  One ! Man  hath  de  - fied  Thei 
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THE  BUGLER 


Ait.  by  G.  F.  Wilson. 
From  PiNSUTi. 


Copyright,  1895,  by  Silver,  Burdett  & Company. 


The  Bugler, 
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His  or-dersran 
And  now!  and  now! 
His  comrades  came 


-^-~r 


“when  thou  seest  the 


;=l=;|=:^=3 


-wr^r 


they  are  at 
when  the  fight 
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Three  loud  blasts  on  thy  bu  - gle 
Loud  - ly  the  bu  - gle  rang  once 
They  found  him  clasp  -ing  his  bu  - gle 
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blow,”  Those  were  his  or-ders;  he’d  keep  them  well,  Gal  - lant  - ly, 

more;  He  raised  his  bu  - gle  a - gain  to  blow,  A shot  from  the 

fast.  Dead  at  his  post.  in  the  ice  and  snow,  His  old  face 
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68  The  Bugler. 

Chorus. 

Soprano  «fc  Alto. 
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Noah’S  Ark. 


1.  Old  Noah  he  built  him  - self  an  ark,  There’s  one  wide  riv  - er  to  cross! 

2.  The  an  - imals  went  in  one  by  one,  There’s  one  wide  riv  - er  to  cross! 
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He  built  it  all  of  hick  - ory  bark.  There’s  one  wide  riv  - er  to  cross! 

And  Ja  - phet  with  a big  bass  drum.  There’s  one  wide  riv  - er  to  cross! 
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Chorus, 


There’s  one  wide  riv  - er,  There’s  one  wide  riv  - er  to  cross. 


3 The  animals  went  in  two  by  two. 

The  Elephant  and  the  Kangaroo. 

4 The  animals  went  in  three  by  three. 

The  Hippopotamus  and  the  Bumble  Bee. 

5 The  animals  went  in  fives  by  fives. 


Shem,  Ham,  and  Japhet,  and  their  wives, 

6 And  as  they  talked  of  this  and  that. 

The  ark  it  bumped  on  Arrarat. 

7 Perhaps  you  think  there’s  another  verse. 
But  there  ain’t! 
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I AM  CONTENT. 


Mks.  Chas.  Barxari). 
Dolce.  Andante  ad  lib. 


C.  H.  Sainton. 


Anda7itino. 
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I am  content, 


I am  content.  1.  I am  content  to  be  dwelling  in  shadow,  If 
2.  I am  content  if  the  shad  - ow  fall  o’er  me.  If 
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I AM  Content. 
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Translated  from  the  German,  By  L.  C.  Elson. 
1st  & 2nd  Tenor. 

Andante. 


poco  riten. 


Johanna  Kinkel. 


1.  How  can  I bear  to  leave  thee? 

2.  Ne’er  more  may  I be  - hold  thee, 

3.  I think  of  thee  with  long  - ing, 
1st  & 2nd  Bass. 


One  part  - ing  kiss  I give  thee ; 
Or  to  this  heart  en  - fold  thee ; 
Think  thou,  when  tears  are  thronging, 


And 

With 

That 
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then  what  - e’er  be  - falls  me,  I go  where  hon  - or  calls  me.  Fare 

spear  and  pen  - non  glanc  - ing,  I see  the  foe  ad  - vane  - ing.  Fare 

with  my  last  faint  sigh  - ing.  I’ll  whis  - per  soft,  while  dy  - ing,  Fare 
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- well. 

fare  - well,  my 

own  true 

love. 

Fare  - well, 

fare  - well. 

my 

own 

true 

love. 

- well. 

fare  - well,  my 

own  true 

love. 

Fare  - well, 

fare  - well. 

my 

own 

true 

love. 

- well. 

fare  - well,  my 

own  true 

love. 

Fare  - well. 

fare  - well. 

my 

own 

true 

love. 
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Used  by  Arrangement  with  Oliver  Ditson  Company. 


The  Heart  bowed  Down. 


M.  W.  Balfe. 
From  “ Bohemian  Girl.’ 
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1.  The  heart  bowed  down  by  weight  of  woe,  To  weak  - est  hopes  will  cling,  To 

2.  The  mind  will  in  its  worst  despair.  Still  pon  - der  o’er  the  past.  On 


ig 


;f=£p=F=?==^ 


^/-k  1 I 1 1 

n 

3 d d q 

■« — 

1 — 1 1 « — 

1 

1 

1 

1 

= P — ^ a! 

1 

« « 

U 

thought  and  im  - pulse  while  they  flow.  That  can  no  com  - - fort  bring,  that  can,  that 

mo  - ments  of  de  ■ 

- light  that  were  Too 

beau  - ti  - ful  to 

last,  that  were  too 

1 

1 

1 

1 

-m-  -|5>-  -m- 

./IP 

i 

rii 

i 

• 

1 

1 

T 

»- — '-S' 1 

r-f'z—f' W-- liF— 

r~T 

1 1 1 1 

3 --j  - F h - 

-J — t=r- 

-r-=P=t=^-t=r=:| 

\ 

' ' 1 



pleasure’s  path  - way  thrown; 
vis  - ions  with  them  flown ; 


^ U2- 


But  mem’ 
For  mem’ 


s- 

ry 

ry 


is  the  on  - ly  friend  That  grief  can  call  its 
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Then  You’ll  Remember  Me. 
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Andante  Cantabile. 


M.  W.  Balfe. 
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1.  When  oth 
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Sweet  Alice,  Ben  bolt. 


Nelson  Kneass.  Arranged  by  Wm.  Howell  Edwakds. 


1.  Oh!  don’t  you  re  - mem  - ber  sweet  A1  - ice,  Ben  Bolt,  Sweet 

2.  Oh ! don’t  you  re  - mem  - ber  the  wood,  Ben  Bolt,  Near  the 

3.  Oh ! don’t  you  re  - mem  - ber  the  school,  Ben  Bolt,  And  the 


A1  - ice  with  hair  so  brown.  She  wept  with  de  - light  when  you 

green  sun  - ny  slope  of  the  hill.  Where  oft  we  have  sung  ’neath  its 

mas  - ter  so  kind  and  so  true.  And  the  lit  - tie  nook  by  the 
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val  - ley. 

Ben 

Bolt, 

In 

cay. 

Ben 

Bolt, 

And 

grass. 

Ben 

Bolt, 

And 

Sweet  Alice,  Ben  Bolt.  . 
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"6  OH,  THEN  MY  LITTLE  SOUL’S  GWINE  TO  SHINE. 
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1.  I’m  gwine  to  join  the  great  ’so  - ci  - a - tion,  I’m  gwine  to  join  the  great  ’so  - ci  - a - tion, 
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I’m  gwine  to  join  the  great  ’so  - ci  - a - tion ; Then  my  lit  -tie  soul’s  gwine  to  shine,  shine, 
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Then  my  lit  - tie  soul’s  gwine  to  shine  a - long.  Oh,  shine  a 
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2.  I’m  gwine  to  climb  up  Jacob’s  ladder.  Then  my  little  soul,  etc. 

3.  I’m  gwine  to  climb  up  higher  and  higher.  Then  my  little  soul,  etc 

4.  I’m  gwine  to  sit  down  at  the  welcome  table,  Then  my  little  soul,  etc. 

5.  I’m  gwine  to  feast  off  milk  and  honey.  Then  my  little  soul,  etc. 

6.  I’m  gwine  to  tell  God  how-a  you  served  me.  Then  my  little  soul,  etc. 

7.  I’m  gwine  to  join  the  big  baptizin’.  Then  my  little  soul,  etc. 


Sally  in  our  Alley. 


Words  by  Henry  Carey. 
Slowly  and  Tenderly. 


Tune  : — “ The  Country  Lass.” 
.Dr.  Arne’s  arrangement. 


1.  Of  all  the  girls  that  are  so  smart.  There’s  none  like  pret  - ty 

2.  Of  all  the  days  are  in  the  week,  I dear  - ly  love  but 
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Sally  in  our  Alley. 
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3 When  Christmas  comes  about  again, 
O then  I shall  have  money ; 

I’ll  hoard  it  up  and,  box  and  all. 

I’ll  give  unto  my  honey. 

I would  it  were  ten  thousand  pounds, 
I’d  give  it  all  to  Sally; 

She  is  the  darling  of  my  heart. 

And  lives  in  our  alley. 


4 My  master  and  the  neighbours  all 
Make  game  of  me  and  Sally, 

And  but  for  she  I’d  better  be 
A slave  and  row  a galley. 

But  when  my  seven  long  years  are  out, 
O then  I’ll  marry  Sally; 

And  then  how  happily  we’ll  live  — 

But  not  in  our  alley. 
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THE  Old  Oaken  Bucket. 


Samuel  Woodwokth. 


2 That  moss-covered  bucket  I hailed  as  a treasure, 

For  often  at  noon,  when  returned  from  the  field, 

I found  it  the  source  of  an  exquisite  pleasure. 

The  purest  and  sweetest  that  nature  can  yield. 

How  ardent  I seized  it,  with  hands  that  were  sflowing. 
And  quick  to  the  white-pebbled  bottom  it  fell. 

Then  soon,  with  the  emblem  of  truth  overflowing. 
And  dripping  with  coolness,  it  rose  from  the  well. 
The  old  oaken  bucket,  the  iron-bound  bucket. 

The  moss-covered  bucket  arose  from  the  well. 

3 How  sweet  from  the  green,  mossy  brim  to  receive  it. 

As,  poised  on  the  curb,  it  inclined  to  my  lips! 

Not  a full-blushing  goblet  could  tempt  me  to  leave  it, 
Tho’  filled  with  the  nectar  that  Jupiter  sips. 

And  now,  far  removed  from  the  loved  habitation. 

The  tear  of  regret  will  intrusively  swell. 

As  fancy  reverts  to  my  father’s  plantation. 

And  sighs  for  the  bucket  that  hung  in  the  well. 

The  old  oaken  bucket,  the  iron-bound  bucket. 

The  moss-covered  bucket  which  hangs  in  the  well. 


BUT  WHEN  MORNING  DAWNETH. 
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Af  - ter  beat  - ing  show  - ers,  Sun  - beams  come  a - gain. 

Wait  for  God’s  to  - mor  - row;  All  will  then  be  bright. 
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Good-Night, 


MALE  VOICES. 
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night, 
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good  - night, 
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Good 

- night. 
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fare  - well. 
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Fare 

- well. 
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You  Gentlemen  of  England. 


Old  English. 


You  Gentlemen  of  England. 
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show  All  the  cares  and  the  fears  When  the  storm  - y winds  do 

low!  Then  we  ride,  as  the  tide,  When  the  storm  - y winds  do 
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3 Sometimes  in  Neptune’s  bosom 
Our  ship  is  toss’d  by  waves, 

And  every  man  expecting 
The  sea  to  be  our  graves ; 

Then  up  aloft  she’s  mounted, 

And  down  again  so  low. 

In  the  waves  on  the  seas. 

When  the  stormy  winds  do  blow. 


4 But  when  the  danger’s  over. 

And  safe  we  come  on  shore. 

The  horrors  of  the  tempest 
We  think  about  no  more ; 

The  flowing  bowl  invites  us. 

And  joyfully  we  go. 

All  the  day  drink  away, 

Tho’  the  stormy  winds  do  blow. 


OLD  BLACK  JOE. 


Stepiikn  C.  Foster. 


2 Why  do  I weep  when  my  heart  should  feel  no  pain  ? 

Why  do  I sigh  that  my  friends  come  not  again, 

Grieving  for  forms  now  departed  long  ago  ? 

I hear  their  gentle  voices  calling,  “Old  Black  Joe!” 

Cho. — I’m  coming,  etc. 

3 Where  are  the  hearts  once  so  happy  and  so  free  ? 

The  children  so  dear,  that  I held  upon  my  knee? 

Gone  to  the  shore  where  my  soul  has  long’d  to  go, 

I hear  their  gentle  voices  calling,  “Old  Black  Joe!” 

Cho. — I’m  coming,  etc. 

Published  by  permission  of  Wm.  A.  Pond  & Co.,  owners  of  the  Copyright. 
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Mendelssohn. 


V 


^ ^ 


:s?=3t: 


1 


— 


cres. 


5 


2^: 


I 

weep-ing,  The  con  - se  - crate  a 
du  - ty,  Our  hope  in  time  of 
take  me,  In  yon  vain  world  to 
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need. 

roam. 

Yon  world 
And  I 
And  there 


Yon  world  de-ceiv  - 
And  I have  read 
And  there  the  word 
de  - ceiv 

have  read 

the  word. 


I 

ing  ev 
them  of 
re  - call 
ing  ev 
them  of 
call 


Yon  world  de  - ceiv  - ing  ev  - er. 
And  I have  read  them  of-ten, 
And  there  the  word  re  - call-ing, 

utizizii 


Mur  - murs  in  vain  a - larms,  O might  I wan  - der 
Those  words  so  true  and  clear,  What  heart  that  would  not 
Thy  so  - lemn  les-sons  teach,  ’Mid  care  and  dan  - ger 


From  thy  pro-tect  - ing 
Thy  wis  - dom  to  re  - 
No  harm  my  soul  shall 


might  I wan  - der  nev 
heart  that  would  not  soft 
care  and  dan  - ger  fall 


BELIEVE  ME  IF  ALL  THOSE  ENDEARING  YOUNG  CHARMS. 


MALE  QUARTETTE. 

Thomas  Moore.  Sir  John  Stevenson. 

First  Tenor. 
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2.  It  is  not  while  beauty  and  youth  are  thine  own,  And  thy  cheek  unprofaned  by  a tear, 

Basses.  ^ ^ ^ 
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Believe  Me  If  All  Those  Endearing  Young  Charms. 
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And  around  the  dear  ru  -in, each  wish  of  my  heart, Would  entwine  itself  verdant  - ly  still. 
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As  the  sunflow-  er  turns  on  her  god, when  he  sets,The  same  look  which  she  turn’d  when  he  rose ! 
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JUANITA. 
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1.  Soft  o’er  the  fountain,  Ling’ring  falls  the  southern  moon ; Far  o’er  the  mountain 

2.  When  in  thy  dreaming.  Moons  like  these  shall  shine  a - gain,  And  daylight  beaming, 
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Breaks  the  day  too  soon!  In  thy  dark  eye’s  splendor.  Where  the  warm  light  loves  to  dwell, 
Prove  thy  dreams  are  vain,  Wilt  thou  not,  re  - lent-ing,  For  thine  ab  - sent  lov  - er  sigh, 
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Slower. 
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mf  a tempo. 
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Wea-ry  looks,  yet  ten  - der.  Speak  their  fond  farewell! 
In  thy  heart  con  - sent  - ing  To  a pray’r  gone  by  ? 
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M-ta!  Jua  - ni  - ta!* 
Ni  - ta!  Jua  - ni  - ta! 
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Ask  thy  soul  if  we  should  part!  Ni-ta!Jua  - ni-ta!  Lean  thou  on  my  heart. 

Let  me  lin  - ger  by  thy  side!  Ni  - ta!  Jua  - ni  - ta!  Be  my  own  fair  bride ! 
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* Wah-ne-ta. 
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I Love  my  Love. 


C.  PtnsutiT 
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Charles  Mack  ay. 
AUeqro  moderuto. 
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What  is  the  meaning  of  the  soiifj  That  sings  so  clear  and  loud, 
What  is  the  meaning  of  thy  thought, O maiden  fair  and  young, 
Oh,  happy  words  at  beauty’s  feet.  We  sing  them  ere  our  prime. 
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Thou  nightingale  a 
There  is  such  pleasure 
And  when  the  early 
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mid  the  copse.  Thou  lark 
in  thine  eyes.  Such  mu 
summers  pass. 


e leg qiero. 

a - hove  the  cloud?  Thou  lark  a -hove  the  cloud?  What 

sic  on  thy  tongue?  Such  mu  - sic  on  thy  tongue?  There 

And  care  comes  on  with  time.  And  care  comes  on  with  time.  Still 


y — tzf: ^ 1^ ^ 


says  thy  song,  thou  joyous  thrush,  Up  in  the  walnut  tree?  What  says  thy  song, thou 

is  such  glo  - ry  on  thy  face.  What  can  the  meaning  be?  There  is  such  glo  - ry 

be  it  ours,  in  care’s  despite.  To  join  in  cho-rus  free.  Still  be  it  ours,  in 


joyous  thrush.  Up  in  the  walnut  tree?  What  says  thy  song ? What  says  thy  song, 

on  thy  face.  What  can  the  meaning  be?  O maid -en  fair!  O maid  - en  fair! 

care’s  despite.  To  join  in  cho- rus  free.  The  hap  - py  words.  The  hap  - py  words! 
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“I  love  my  love,  I love  my  love,  be  - cause  I know  my  love  loves  me;  “I 
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I Love  my  Love. 
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BOATING  SONG. 
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1.  Jol-ly 

boating  weather. 

And  a hay 

har  - vest  breeze ; 

Blade 

on  the  feather, 
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Chorus. 
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off  the  trees, 
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Swing,  swing  to  - geth-er  With  your  bod  - y be 
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f-Tor- 
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- tween  your  knees  ; 
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Swing, 


\ \ F~  ^ • 


V— 


swing  to  - geth-er.  With  your  bod  - y between  your  knees. 
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2 Carving  with  elbow  nudges. 
Lobsters  we  throw  behind ; 
Vinegar,  nobody  grudges. 

Lower  boys  drink  it  blind. 

Cho. — Sober  as  so  many  judges. 

We’ll  give  you  a bit  of  our  mind. 


4 Twenty  years  hence  this  weather 
May  tempt  us  from  office  stools ; 
We  may  be  slow  on  the  feather. 
And  seem  to  the  boys  old  fools. 
Cho. — But  we’ll  still  swing  together. 

And  swear  by  the  best  of  schools. 


3 Others  will  fill  our  places. 

Dressed  in  the  old  light  blue ; 
We’ll  recollect  our  races. 

We’ll  to  the  flag  be  true. 

Cho. — And  youth  will  still  be  in  our  faces 
When  we  cheer  for  an  Eton  crew. 


5 Others  will  fill  our  places. 

Dressed  in  the  well  known  hue. 

We’ll  recollect  our  races. 

We’ll  to  the  flag  be  true. 

Cho. — And  youth  will  still  be  in  our  faces. 

When  we  cheer  for  the  old  time  crew. 
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Upidee. 
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youth,  who  bore,  ’mid  snow  and  ice  A ban  - ner  with  the  strange  de  - vice, 

like  a sil  - ver  clar  - ion  rung  The  ac  - cents  of  that  un  - known  tongue. 
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tear  stood  in  his  bright  blue  eye.  But  still  he  an  - swered  with  a sigh. 
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Used  by  arrangement  with  Oliver  Ditsox  Company. 
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4 At  break  of  day  as  heavenward 
Tral  la  la,  Tral  la  la ! 

The  pious  monks  of  Saint  Bernard, 

Tral  la  la  la  la ! 

Uttered  the  oft  repeated  prayer, 

A voice  cried  through  the  startled  air.  Cho. 

6 A traveller,  by  the  faithful  hound, 

Tral  la  la,  Tral  la  la ! 

Half  buried  in  the  snow  was  found, 

Tral  la  la  la  la ! 

Still  grasping  in  his  hand  of  ice. 

That  banner  with  the  strange  device.  Cho. 

* Imitating  a watchman’s  rattle. 
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THE  Little  Bird. 

(DER  KLEIN  VOGEL.) 


English  translation  by  W.  W.  Caldwell. 


W.  H.  SODERBERG. 


Copyright,  1896,  by  Silver,  Burdett  & Company. 


The  Little  Bird. 
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92  GOOD-BYE,  SWEETHEART. 

Andante  con  moto.  , j , n is 


J.  L.  Hatton. 
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1.  The  bright  stars  fade,  the  morn  is  breaking,  The  dewdrops  pearl  each  bud  and  leaf;  And 

2.  The  sun  is  up,  the  lark  is  soar-ing.  Loud  swells  the  song  of  chan  - ti  - deer ; The 
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For 
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fade.  And 

morn 

to 

flo  - ral 

^ V * 

— 1 

— m- — 

-m- 

PL ^ 1 

. 

_u  d- 

H« 

5e=f: 


$■ 


V 


con  moto 


3^: 


tS: 


^ I ' 

in  mine  eye,  For  time  doth  thrust  me  from  thine  arms,  Good-bye,  sweetheart,  good- 
lips  doth  hie,  I could  not  leave  thee,  though  I said.  Good-bye,  sweetheart,  good- 


bye ! Good- 
bye ! Good- 


I o 
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bye,  sweetheart,good-bye ! For  time  doth  thrust  me  from  thine  arms, Good-bye, sweetheart,good-bye  ! 
bye,  sweetheart,good-bye ! I could  not  leave  thee, though  I said.  Good-bye, sweetheart,good-bye ! 
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HOME,  SWEET  HOME. 
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John  Howaed  Payne. 
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1.  ’Mid  pleas-ures  and  pal  - a - ces  though  we  may  roam,  Be  it  ev  - er  so 

2.  I gaze  on  the  moon  as  I tread  the  drear  wild,  And  feel  that  my 

3.  An  ex  - ile  from  home,  splendor  daz  - zles  in  vain ; Oh,  give  me  my 
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hum-ble,  there’s  no  place  like  home ; A charm  from  the  skies 

moth-er  now  thinks  of  her  child;  As  she  looks  on  that  moon 
low  - ly  thatch’d  cot- tage  a-  gain;  The  birds  singing  gai  - 
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there,  Which,  seek  thro’  the  world,  is  ne’er  met  with  elsewhere.  Home,  home, 

door.  Thro’  the  wood  - bine  whose  fra  - grance  shall  cheer  me  no  more.  Home,  home, 

call ; Give  me  them,  and  that  peace  of  mind,  dear  - er  than  all.  Home,  home, 
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94  THE  DEAREST  SPOT. 


W.  T.  Wriqhton. 
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fai  - ry  land  I’ve  longed  to  see.  Is  home,  sweet  home.  There  how  charmed  the 
learned  -to  look  with  lov  - er’s  eyes.  On  home,  sweet  home.  There  where  vows  are 
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not  so  cheer- ing,  As  home,  sweet  home,  The  dear  - est  spot  of  earth  to  me,  is 

sides  I’ve  slight- ed, For  home,  sweet  home.  The  dear  - est  spot  of  earth  to  me,  is 
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home,  sweet  home;  The  fair  - y land  I’ve  longed  to  see.  Is  home,  sweet  home. 
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Do  THEY  THINK  OF  ME  AT  HOME? 
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J.  E.  Carpenter.  Chas.  W.  Glover. 
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1.  Do  they  think  of  me  at  home.  Do  they  ev  - e 

2.  Do  they  think  of  me  at  eve  ? Of  the  songs 

3.  Do  they  think  of  how  I loved  In  my  hap  - j 
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give  the  world  to  know,  “Do  they  think  of  me  at  home?” 

* nev  - er  cease  to  sigh,  “Do  they  think  of  me  at  home?” 

heart  will  sad  - ly  ask,  “Do  they  think  of  me  at  home?” 
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HOME  AGAIN. 


Marshall  S.  Pike. 


But 

now 

Pm 

^ 

once 

a - gain  with  those 

W * W — ; 

Who  kind  - 

ly 

greet 

me 

home. 

• 

But 

death 

a - 

lone 

can  break  the  tie 

That  binds 

my 

heart 

to 

home. 

For 

I 

can 

live 

a hap  - py  life 

With  those 

I 

love 

at 

home. 
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HOME  OF  THE  SOUL. 


97 


Mrs.  Ellex  H.  Gates.  Philip  Phillips,  by  per. 
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2 Oh,  that  home  of  the  soul  in  my  visions  and  dreams. 

Its  bright,  jasper  walls  I can  see; 

Till  I fancy  but  thinly  the  vail  intervenes 
Between  the  fair  city  and  me. 

Till  I fancy  but  thinly  the  vail  intervenes 
Between  the  fair  city  and  me. 

3 That  unchangeable  home  is  for  you  and  for  me, 

Where  Jesus  of  Nazareth  stands. 

The  King  of  all  kingdoms  forever,  is  He, 

And  He  holdeth  our  crowns  in  His  hands. 

The  King  of  all  kingdoms  forever,  is  He, 

And  He  holdeth  our  crowns  in  His  hands. 

4 Oh,  how  sweet  it  will  be  in  that  beautiful  land. 

So  free  from  all  sorrow  and  pain ; 

With  songs  on  our  lips  and  with  harps  in  our  hands, 
' To  meet  one  another  again. 

With  songs  on  our  lips  and  with  harps  in  our  hands. 
To  meet  one  an©ther  again. 
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OLD  Folks  at  Home. 


As  sung  by  E.  P.  Ciiiusty. 


Stephen  C. 


Old  Folks  at  Home. 
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100  My  Old  Kentucky  Home,  Good-Night. 


Stephen  C.  Foster. 
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in 
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all 
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day; 
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Then 

my 
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Home,  good  ■ 

- night ! 

dar  - kies  have 

to  part. 

Then 

my 

old 

Ken 

- tuck 

- y 

Home,  good  • 

- night ! 

tot  - ter 
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the  road, 

Then 

my 

old 

Ken 

- tuck 
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Home,  good 

- night ! 
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Homeward  Bound. 


J.  W.  Dabmun. 
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1.  Out  on  an 

o - cean 

all 

boundless 

we  ride.  We’re  homeward  bound, homeward  bound  ; 

2.  Wild  - ly  the  storm  sweeps  us 

on  as 

it  roars.  We’re  homeward  bound, homeward  bound ; 

3.  We’ll  tell  the  world  as 

we 

jour  - ney 

a - 

long.  We’re  homeward  bound, home  ward  bound ; 

4.  In  - to  the 

bar  - bor 

of  Heav’n  now 

we 

glide.  We’re  home  at 

last. 

home  at 

last ; 
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Tossed  on  the  waves  of  a rough,  rest  - less  tide, We’re  homeward  bound, homeward  bound ; 
Look ! yon  -der  lie  the  bright  heav  - en  - ly  shores, We’re  homeward  bound, homeward  bound  ; 
Try  to  persuade  them  to  en  -ter  our  throng.  We’re  homeward  bound, homeward  bound; 
Soft  - ly  we  drift  on  its  bright  sil  - ver  tide.  We’re  home  at  last,  home  at  last; 
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Far  from  the  safe,  qui  - et  har-borwe  rode.  Seeking  our  Father’s  ce  - les  - tial  a-  bode; 
Stea  - dy ! O pi  - lot ! stand  firm  at  the  wheel, Steady,  we  soon  shall  out-weath-er  the  gale ; 
Come, trembling  sinner,  for -lorn  and  oppressed, Join  in  our  number,  O come  and  be  blest; 
Glo-ry  to  God!  all  our  dangers  are  o’er.  We  stand  se  - cure  on  the  glo  - ri-fied  shore; 
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Prom-ise  of  which  on  us  each  He  bestowed, We’re  homeward  bound, homeward  bound. 

Oh!  how  we  fly ’neath  the  loud  creaking  sail.  We’re  homeward  bound, homeward  bound. 

Jour  - ney  with  us  to  the  mansions  of  rest.  We’re  homeward  bound, homeward  bound. 

Glo  - ry  to  God!  we  will  shout  ev  - er -more, We’re  home  at  last,  home  at  last! 
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MORNING  HYMN 
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John  Keble. 


Germany.”  From  Beethoven. 
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3 O Lord  of  liglit,  ’tis  Thou  alone 
Canst  make  our  darkened  hearts  Thine  own; 
O then  he  with  us,  Lord,  that  we 
In  Thy  great  day  may  wake  to  Thee. 


4 Praise  God,  our  Maker  and  our  Friend ; 

Praise  Him  through  time,  till  time  shall  end ; 
Till  psalm  and  song  His  name  adore. 

Through  Heaven’s  great  day  of  Evermore. 
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SPRING. 


Thomas  Mooke. 
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From  the  “ Creation.”  Francis  Joseth  Haydn.  1798. 


tz^ 


f=^ 

all  this 
spir  - it 


1.  Thou  art, 

2.  When  youth 

I 


I ^ 

O God,  the  life  and 

ful  spring  a - round  us 


I 

light 

breathes. 


Of 

Thy 


I 


(' 


i r3 


& 


F I o 


-?5^ 


j i 


j- 


'1  II! 

won  - drous  world  we  see;  Its  glow  by  day,  its  smile  by  night, 
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glo  - ries  shine, 

glo  - ries  shine. 


And 

And 


all 

all 


things  fair 
things  fair 


and  bright  are  Thine, 
and  bright  are  Thine. 
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SUMMER. 
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W.  W.  How. 
Brightly. 


L.  B.  Marshall. 
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1.  Sum  - mer  suns  are  glow  - ing, 

2.  God’s  free  mer  - cy  stream -eth 

3.  Lord,  up  - on  our  blind -ness 


O - ver  land  and  sea, 

O - ver  all  the  world. 
Thy  pure  radiance  pour; 


Hap  - py  light  is 
And  His  ban  - ner 
For  Thy  lov  - ing 
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Make 

us 

love 

Thee 

more. 
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when  clouds  are 
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Mit.  unpoco. 


In  the  mel  - low 
As  the  heav’n  a 
Dark  a - cross  our 


rays;  All  earth’s  thousand  voic  - es  Swell  the  psalm  of 
bove.  Shines  in  might  vie  - to  - rious, 

sky.  Then,  the  veil  up  - lift  - ing. 


His  e - ter  - nal 
Fa  - ther,  be  Thou 
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a tempo. 
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praise, 

love, 

nigh. 


All  earth’s  thousand  voic  - es 
Shines  in  might  vie  - to  - rious. 
Then  the  veil  up  - lift  - ing. 
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Swell  the  psalm  of  praise. 

His  e - ter  - nal  love. 

Fa  - ther,  be  Thou  nigh. 
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Copyright,  1896,  by  Silver,  Burdett  & Company. 


lOG 


AUTUMN’S  Glory! 


Words  and  Music  l>y  Charlks  W.  Johnson. 
--J J J H- 
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Passed 
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time, 

When 

the 

sun 
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high 
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brow 
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dreams 
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Au  - tumn! 
Au  - tumn! 
rich  - es. 


our  sing  - ing 
sweet  mus  - ing 
and  glo  - ry, 
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Breaks  forth  in  tune  - ful  sound. 

Pro  - claims  the  day  is  done. 


While  these  sweet  days  go 


by. 


N 


r 


MERRY  AUTUMN  DAYS.  107 

Dickens.  C.  H.  Congdon. 
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WINTER. 


W.  W.  Caldwell.  L.  B.  Marshall. 


Brightly. 
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1.  Hark!  how  the 

sleigh-bells  ring  Me  - 

lo  - di  - ous  and 

clear! 
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o’er  tlie  crisp  and  spark -ling  snow  With  ea  - ger  haste  the  swift  steeds  o-n! 
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2 Or  down  the  frozen  stream 
The  merry  skaters  glide, 

With  rosy  health  agleam, 

Together  side  by  side, 

While  on  the  bank,  as  they  advance. 
The  trees  move  round  in  mazy  dance. 
While  on  the  bank,  as  they  advance. 
The  trees  move  round  in  mazy  dance. 


4 And  by  the  fireside’s  glow. 

When  evening  shades  are  near. 
What  happiness  we  know. 

What  time  of  friendly  cheer. 

When  old  and  young  together  meet. 
And  loving  hearts  responsive  beat! 
When  old  and  young  together  meet. 
And  loving  hearts  responsive  beat  1 


3 Springtime  may  lovely  be 
With  budding  leaf  and  flower. 

And  valley,  hill  and  lea 
May  boast  of  Summer’s  dower. 

But  Winter  has  its  beauties  too. 

Its  changes  ever  fresh  and  new. 

But  Winter  has  its  beauties  too. 

Its  changes  ever  fresh  and  new. 
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5 Then  Paeans  let  us  raise 
To  Winter,  as  we  bring 
In  songs  of  tuneful  praise 
Our  thankful  offering 
To  Him,  to  whose  kind  love  we  owe 
The  Seasons,  as  they  come  and  go, 
To  Him,  to  whose  kind  love  we  owe 
The  Seasons,  as  they^ome  and  go. 
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THE  FOUR  Winds 
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Frank  Dempster  Sherman. 
Gracefully 


L.  B.  Marshale, 


3 In  summer,  when  it  softly  blows, 

Soon  red,  I know,  will  be  the  rose ; 
For  ’tis  the  wind  to  her  who  speaks. 
And  brings  the  blushes  to  her  cheeks. 
For  ’tis  the  wind  to  her  who  speaks,' 
And  brings  the  blushes  to  her  cheeks, 
r 


4 In  autumn,  when  the  wind  is  up, 

I know  the  acorn’s  out  its  cup ; 

For  ’tis  the  wind  who  takes  it  out, 
And  plants  an  oak  somewhere  about, 
For  ’tis  the  wind  who  takes  it  out. 
And  plants  an  oak  somewhere  about. 
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Harvest  Song. 


W.  W.  Caldwell.  L.  B.  Marshall. 
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2 See  how  the  branches  bend 
Beneath  their  heavy  load! 

How  the  red  apples  send 
Their  fragrance  all  abroad, 

And  hanging  from  the  vine, 

The  clusters  swell  with  wine  1 
And  hanging  from  the  vine 
The  clusters  swell  with  wine ! 

3 Deep  in  the  forest  aisle 

The  leaves  with  beauty  glow, 
And  in  the  sunlight’s  smile 
Their  gold  and  crimson  show, 
While  from  the  nut  tree’s  crown 
The  fruit  comes  dropping  down. 
While  from  the  nut  tree’s  crown 
The  fruit  comes  dropping  down. 


4 O’er  hill  and  dale  afar 

A soft  blue  haze  is  thrown. 
The  winds  in  slumber  are. 

The  summer  birds  have  flown, 
But  by  the  wayside  set 
The  wild  flowers  linger  yet. 
But  by  the  wayside  set 
The  wild  flowers  linger  yet. 

5 Giver  of  all  we  bend 
In  gratitude  to  Thee ! 

Thou  dost  each  blessing  send, 
The  glory  Thine  shall  be ; 

The  harvest  o’er  the  land 
We  take  as  from  Thy  hand. 
The  harvest  o’er  the  land 
We  take  as  from  Thy  hand. 
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Thanksgiving. 


Ill 


Anna  L.  Barbauld.  Ignace  Pleybl. 


3 All  that  spring:  with  bounteous  hand 
Scatters  o’er  the  smiling  land ; 

All  that  liberal  autumn  pours 
From  her  rich  o’erflowing  stores; 


4 Lord,  for  these  our  souls  shall  raise 
Grateful  vows,  and  solemn  praise: 
•And  when  every  blessing’s  flown, 
Love  Thee  for  Thyself  alone. 


Emma  Shaw. 


SONG  FOR  ARBOR  DAY. 


John  W.  Tufts. 
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1.  From  for  - est  wide  and  free.  We  bring  this  stately  tree,  Long  may  it  wave!  And  as  its 
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toj)  climbs  higher,  Let  each  its  growth|in-spire  To  do  and  nev-er  tire : ’Twill  courage  give. 
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2 The  lesson  we  will  learn. 
That  if  success  we’d  earn 
On  Life’s  broad  field. 

We  must  look  up  and  grow, 
No  faltering  purpose  know. 
Then  shall  we  plainly  show, 
We’ll  never  yield. 


3 If  read  aright,  you  see 
A lesson  there  will  be 
Of  joy  and  love. 

Learned  from  the  growing  tree, 
Each  day  and  night  we’ll  be 
Nearer  the  height  we  see 
Far,  far  above. 


Copyright,  1896,  by  Silver,  Btjrdett  & Company. 


Hark!  the  Herald  angels  Sing. 


Holy  Night!  Peaceful  Night! 
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Author  not  Known. 


J.  Barney. 


1 


1.  Ho  - ly  night!  peaceful  night!  Thro’ the  dark-ness  beams  a 

2.  Si  - lent  night ! ho  - liest  night ! Dark-ness  flies  and  all  is 


■f 


light;  Ho  - ly  night! 

light!  Si  - lent  night! 
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peace -ful  night! 
ho  - liest  night! 
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Thro’  the  dark  - ness  beams  a light, 

Dark  - ness  flies  and  all  is  light! 
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Thro’  the  dark  - ness 
Dark-ness  flies  and 
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beams  a light!  Yon  - der,  where  they  sweet  vig  - ils  keep 
all  is  light!  Shepherds  hear  the  an  - gels  sing — 


O’er  the  Babe,  who,  in 
Hal  - le  - lu  - jah! 


EEEEf~£EEE^=E=lE 

:==i— ^EEEP^=z^--^c: 
>/  r ( u 


3 Silent  night!  holiest  night ! 
Guiding  Star,  oh,  lend  thy  light ! 
See  the  eastern  wise  men  bring 
Gifts  and  homage  to  oUr  King ! 
Jesus  Christ  is  here ! 


4 Silent  night ! holiest  night ! 
Wondrous  star!  oh,  lend  thy  light! 
With  the  angels  let  us  sing 
Hallelujah  to  our  King ! 

Jesus  Christ  is  here! 
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BRIGHTEST  AND  BEST. 


R.  Heber.  Kate.  S.  Chittenden.  ' 
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dark  - ness  and  lend  us  thine  aid ; . . . . Star  of  the  East,  the  ho  - 
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ri  - zon  a - dorn  - ing,  Guide  where  our  in  - fant  Re  - deem  - er  is  laid. 


slum -her  re  - clin  - ing,  Ma  - ker,  and  Mon  - arch,  and  Sav  - iour  of  all! 


3 Say  shall  we  yield  Him,  in  costly  devotion. 

Odors  of  Eden,  and  offerings  divine? 

Gems  of  the  mountain,  and  pearls  of  the  ocean, 
Myrrh  from  the  forest,  or  gold  from  the  mine  ? 

4 Yainly  we  offer  each  ample  oblation, 

Yainly  with  gold  would  His  favor  secure: 
Richer,  by  far,  is  the  heart’s  adoration; 

Dearer  to  God  are  the  prayers  of  the  poor. 
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Like  small  Curled  Feathers,  White  and  Soft. 
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Words  by  Mrs.  Deland. 

Used  by  permission  of  Messrs.  Houghton,  Mifflin  & Co. 



Music  by  A.  P.  Howard. 
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1.  Like  small  curled  feathers  white  and  soft,  The  lit  - tie 

2.  The  shepherds  slept;  and  glimmering  faint  With  mist  of 

3.  With  fin  - ger  on  her  sol  - emn  lip  Night  hushed  the 
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clouds  went  by, 
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shad  - owy  earth.  And 
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cross  the  moon  and  past  the  stars.  And  down  the  west  - ern  sky ; In 

On  - ly  their  fire’s  crack  - ing  fiames  The  ten  - der  si  - lence  broke ; Save 

an  - gels  saw  The  lit  - tie  Sa  - viour’s  birth;  Then 
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stars  and 
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up  - land  past  - ures  where  the  grass  With  frost  - ed  dew  was  white, 
when  a young 
came  such  fiash 
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Like 


lamb  raised 

his 

head. 

Or 

when 
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night  - wind 
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skies. 

The 

h 

.ft. 

A. 

|S 



ritard.  « 


.snow  - y clouds  the  white  sheep 

nest  - ling  bird  would  soft  - ly 
won  - d’ring  shep  - herds  woke,  and 
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lay.  That 
stir.  Where 
hid  their 


first,  best  Christmas  night, 
dusk  - y ol  - ives  grew, 
fright  - ened,  daz  - zled  eyes. 
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4 And  all  their  gentle,  sleepy  flock 
Looked  up  and  slept  again. 

Nor  knew  the  light  that  dimmed  the  stars 
Brought  endless  peace  to  men ; 

Nor  even  heard  the  gracious  words 
That  down  the  ages  ring, 

“ The  Christ  is  born,  the  Lord  has  come. 
Good  will  on  earth  to  bring!” 


fill 


Then  o’er  the  moon-lit  misty  fields. 

Dumb  with  the  world’s  great  joy. 

The  shepherds  sought  the  white-walled  town 
Where  lay  the  Baby  Boy ; 

And  oh,  the  gladness  of  the  world. 

The  glory  of  the  skies. 

Because  the  longed  for  Christ  looked  up 
In  Mary’s  happy  eyes. 


Used  by  Arrangement  with  Oliver  Ditson  Company. 
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O Little  town  of  Bethlehem! 


Phillips  Brooks. 


George  A.  Burdett. 


1.  O lit  - tie  town  of  Beth  -le-hem!  How  still  we  see 

2.  For  Christ  is  born  of  Ma  - - ry,  And  gath  - ered  all 

3.  How  si  - lent  - ly,  how  si  - lent-ly,  The  won  - drous  gift 

4.  O ho  - ly  Child  of  Beth  - le-hem!  De  - scend  to  us, 


thee  lie ; 
a - hove, 
is  given! 
we  pray ; 


A - hove  thy  deep  and  dream-less  sleep  The  si  - lent  stars  go  by ; 

While  mor-tals  sleep,  the  an  - gels  keep  Their  watch  of  wondering  love. 


So  God  im  - parts  to  hu  - man  hearts  The  bless -ings  of  his  heaven. 

Cast  out  our  sin,  and  en  - ter  in.  Be  born  in  us  to  - day. 
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in  thy  dark  streets  shin  - eth  The  ev  - er  - last  - ing  light ; 

morn  - ing  stars,  to  - geth  - er  Pro  - claim  the  ho  - ly  birth ! 

ear  may  know  His  com  - ing.  But  in  this  world  of  sin, 

hear  the  Christ-mas  an  - gels  The  great  glad  tidings  tell ; 
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The  hopes  and  fears  of  all 
And  prais  - es  sing  to  God 
Where  meek  souls  will 
O come  to  us. 


the  years  Are  met  in  thee  to  - night, 

the  King,  And  peace  to  men  on  earth, 

re-ceive  Him  still.  The  dear  Christ  en  - ters  in. 

a -bide  with  us.  Our  Lord  E - man  - u - el! 
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Christmas  Carol. 
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William  Austin. 
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A.  S.  Sullivan. 
Arr. 
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1.  All  this  night  bright  angels  sing,  Nev  - er  was  such  car-ol-ing!  Hark!  a voice  which 
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2.  Wake,  O earth!  wake  ev’ry  thing;  Wake,  and  hear  the  joy  Ibring;  Wake,  and  joy,  for 
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loud  - ly  cries,  Mor  - tals,  nior-tals,  wake  and  rise,  Lo ! to  glad-ness  Turns  your 
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sad  - ness,  From  the  earth  is  ris’n  a Sun;  Shines  all  night,  though  day  be  done. 
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gaz  - ing ; An  - gels,  pow’rs  and  all  that  be.  Wake  and  joy  this  Sun  to  see. 
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Tis  Easter  Time! 


Words  by  Charles  W.  Johnson.  Music  by  Leonard  B.  Marshall. 
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1.  The  sun  of  earth  is  glow  - ing,  The  trees  of  earth  are  grow  - ing;  The 

2.  The  bells  of  earth  are  ring  - ing,  The  choirs  of  earth  are  sing  - ing;  The 

3.  The  Life ! for  th’  weak  and  cry  - ing,  The  Life ! for  th’  dark  and  dy  - ing ; The 
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Memorial  Day. 
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Samuel  Francis  Smith. 


L.  B.  Marshall. 


(The  Melody  in  the  Alto  part.) 
Expressively.  ■ 


1.  Not  cost  - ly 

2.  They  rest  in 
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Shall  mark  where 
By,  and  be  - 


friend  - ship  comes  to  weep ; . . . . Let  clus  - t’ring  vines  and  fra  - grant 

- neath,  the  sound  - ing  sea; The  for  - est  - winds  their  re  - quiem 


flow’rs  Tell  where  the  na  - tion’s  he  - roes  sleep, 

wail, — The  glo  - rious  sons  of  Lib  - er  - ty ! 


3 Some,  in  the  stalwart  years  of  life ; 

Some,  in  the  pride  of  manhood’s  bloom. 
Unshrinking,  joined  the  bitter  strife. 
Unconquered,  found  a soldier’s  tomb. 

4 They  gained  what  their  ambition  craved. 

Freedom  and  love  to  all  to  bring ; 

And  peace,  o’er  all  the  land  they  saved. 
Broods,  like  the  dove,  with  sheltering  wing. 
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5 They  merit  all  our  hearts  can  give ; 

Our  praises  and  our  love  they  claim ; 

Long  shall  their  precious  names  survive. 

Held  sacred  by  immortal  fame. 

6 Blest  be  the  land  for  which  they  fought, — 

The  land  where  Freedom’s  banners  wave; 
The  land  by  blood  and  treasure  bought. 
Where  dwell  the  free,  where  sleep  the  brave. 
R,  Burdett  & Company. 
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THE  Veterans. 


Samuel  Francis  Smith.  L.  B.  Marshall. 
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1.  Sad, 

but 

yet 

glad. 

our  thoughts 

re 

call 

The 

days 

of 

7SY*  1--.  A, — L — 
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2 Hunger  and  thirst,  and  leaden  hail, 

And  frost  and  heat,  and  rain  and  dew. 

And  hopes  deferred,  like  springs  that  fail 
In  summer’s  drought,  our  forces  knew. 

3 The  hurried  march,  the  lonely  rest; 

The  trenches  where  we  laid  our  dead. 

The  tangled  paths  our  footsteps  pressed. 

The  arms  that  ached,  the  feet  that  bled ; 

4 The  picket,  on  his  silent  beat; 

The  foeman’s  gun  with  stealthy  flash ; 

The  fields  wher^  men  were  mowed  like  wheat; 
The  sweeping  cannon’s  deadly  crash, — 
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5 How  vividly  they  all  return, — 

Scenes  which  the  soul  can  ne’er  forget! 

Like  quenchless  watch-fires  still  they  burn, — 
’Twas  there  that  death  and  glory  met. 

6 O land  we  love,  united  land! 

O’er  thee  one  flag  of  freedom  waves; 

Living,  our  hosts  one  people  stand, 

And  freemen  sleep  in  freemen’s  graves. 

7 In  - trust, — our  fathers’  God ; 

V.  * ^ '^read  from  sea  to  sea ; 

We  . ” me,  we  heed  Thy  nod, 

Keep  Uk  . brave  and  free. 

lver,  Burde  i 
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PRECIOUS  Lives. 
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Samuel  Fkancis  Smith.  L.  B.  Marshall. 


Tenderly. 

r H H n 
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1.  Breathe  balm  - y 

airs,  ye 

fra  - grant 

flow’rs. 

O’er  ev  - ry 

si  - lent 

2.  Strew  lov  - ing 

off  - ’rings 

o’er  the 

brave.  Their  coun  -try’s 

joy,  their 
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sleep  - er’s 

head; 
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crys 

- tal 

dews 

and 

sum  - 

mer 

show’rs. 

coun  - try’s 

pride ; 

For 

us 

their 

prec  - 

ious 

lives 

they 

gave; 
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Dress 

in 

fresh 

green 

each 

low 

ly 

bed. 

Ye 

1 

crys  - tal 

dews  and 

For 

Freedom’s 

sa 

cred 

cause 

they 

died. 

For 

us  their  precious 
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sum  - mer 

show’rs. 

Dress  in  fresh  green  each 

low  - ly 

1 i 

bed. 

lives  they 

1 1 N 

gave; 

For  Freedom’s 

b ^ z 

sa  - cred 

cause  they 

died. 
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3 Eacli  cherislied  name  its  place  shall  hold, 
Like  stars  that  gem  the  azure  sky ; 
Their  deeds,  on  history’s  page  unrolled. 
Are  sealed  for  immortality. 


4 Long,  where  on  glory’s  field  they  fell. 

May  Freedom’s  spotless  banner  wave; 

And  fragrant  tributes,  grateful,  tell. 

Where  live  the  free, — where  sleep  che  brave. 
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STREW  THE  Fair  Garlands. 


Samuel  Fkancis  Smith.  I,  lrshall. 


Maestoso. 
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Strew  the  Fair  Garlands. 


123 


sea, — 

Grate 

- ful 

the 

liv  - 

and 

hon  - 

ored 

the 

dead. 

sleep ; 

Love 

still 

shall 

cher  - 

ish 

the 

no 

hie 

and 

brave. 

wing, 

Peace 

shall 

en  - 

cir 

cle 

these 

homes 

of 

the 

free. 
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CHERISHED  Names. 


Samuel  Francis  Smith. 


L.  B.  Marshall. 


2 Honored  and  loved,  each  cherished  name ; 

In  vain,  ye  have  not  lived  nor  died; 

A grateful  country  keeps  your  fame, — 

A sacred  trust, — her  joy  and  pride. 

3 God  bless  the  land  ye  nobly  saved, — 

Where’er  your  blood  liai  left  its  stain. 

Where’er  your  conquering  banner  waved. 

May  peace  prevail  and  Freedom  reign. 
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Samuel  Francis  Smith. 
y Tenderly. 


L.  B.  Marshall. 





t— ?^T 


1.  In 

thou  - 

sand 

sha  - ded 

<5>- 

val  - 

leys. 

On 

thou  - 

sand 

sun 

- ny 

hills, 

2.  Sleep, 

com  - 

rades 

, in  your 

glo  - 

ry! 

Sweet 

be 

your 

hon 

- ored 

rest; 

3.  Oft 

as 

the 

spring  - time. 

breath  - 

ing 

Sweet 

o - 

dors 

from 

fair 

flow’rs, 

4.  God 

of 

our 

conn  - try. 

o’er 

us 

Thy 

shield 

of 

glo 

- ry 

spread  I 

-m- 

^ 
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In  thou  - sands  of 
Thou  - sands  shall  tell 
With 
Go 


^ «- 


still 

the 


al 

sto 


leys,  Be 
ry  How 


side  the  rip  - pling  rills, 
ye,  your  high  be  - best. 


Thou 


in  love 


be  - fore 


us: 


Di 


-Vft. 


Z — fe 


dew  - y pearls,  conies,  wreath  - ing  Our  bright  and  peace  - ful  bow’rs, 

rect  the  paths  we  tread. 


m 


^ — 


/T\ 


Who, 

who 

can 

tell 

the 

num  - 

hers 

Of 

green  graves  where  they 

sleep  ? 

Brave 

- ly 

in 

love 

ful  - 

■ fill  - 

ing. 

Gave 

up 

your 

lives. 

to 

be 

We 

bring 

the 

first 

and 

fair  - 

est. 

In 

hon 

- or 

to 

the 

brave, — 

Faith 

- ful 

in 

ev  - 
1 

’ry 

du  - 

ty, 

To 

us 

Thy 

grace 

be 

giv’n. 

I 

1 

-im- 

u. 
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Bit. 
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But 

peace  breathes 

o’er 

their 

slum 

- bers  ; 

Love 

shall 

their 

ash-  - es 

keep. 

A 

sac  - ri  - 

fice 

most 

will 

- ing,— 

The 

seal 

of 

lib  - er 

- ty. 

The 

choic  - est 

and 

the 

rar 

- est. 

To 

deck 

the 

sol  - dier’s  grave. 

And 

A 

then,  the 

crown 

- ing 

beau 

-&■ 

- ty 

Of 

fade  - 

less 

wreaths  in 

heav’n. 
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COMRADES,  Good  Night! 


FOR  MALE  VOICES. 


J.  E.  Rankin,  D D.,  LL.  D. 


J.  F.  Reich ARDT. 


1.  Com  - rades,  good  - night! 

2.  Ro  - ses  of  May 

3.  Com  - rades,  good  night! 

4.  Com  - rades,  ’tis  dawn ! 


-<2- 


com  - rades,  good  - night! 
on  you  shall  fall ; 

we  write  each  name 


the  night 


gone 


Noise  - less  the 
Each  year  shall 
High  on  the 
Graced  with  new 
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earth’s 

kind 

breast,  Sweet 

be  your 

rest. 

No 

foes 

a 

round 

he  - 

ro 

brave  The 

flag  shall 

wave. 

A 

com  - 

rade’s 

tread 

- 

ev  - 

er 

fair.  Give 

each  his 

share : 

Ab  - 

solve 

the 

debt. 

all 

earth’s 

skies ; All 

wrong  de  - 

■ fies. 

Your  blood 

in 

deed. 
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Washington. 
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W.  W.  Caldwell.  L.  B.  Marshall. 


With  patriotic  fervor.  (Solo  or  Semi-Chorus.) 
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1.  What  sa  - credmem-o  - ries  en- twine  A - round  the  name  of  one, 

3.  When  per  - ils  threatened  all  the  land,  And  all  seemed  dark  as  night, 

5.  But  when  suc-cess  had  crowned  our  arms,  And  joy  had  fol  - lowed  pain. 


-St 


To  whom  this  day  is  ded  - i - cate.  The  name  of  Wash  - ing  - ton! 

He  left  Mount  Ver  - non’s  class  - ic  shades  To  bat  - tie  for  the  right, 

He  glad  - ly  laid  his  ar  - mor  down.  And  home  re-turned  a - gain. 


'lir 


-- K 
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To  whom  this  day  is  ded  - i - cate  The  name  of  Wash  - ing-ton! 

He  left  Mount  Ver  - non’s  class  - ic  shades  To  bat  - tie  for  the  right. 

He  glad  - ly  laid  his  ar  - mor  down.  And  home  re-turned  a-gain. 
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Washington. 


Chorus. 

/r  • 
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w 

2.  Of 

good 

- ly 

an  - 

ces  - 

try 

he 

came, 

Born 

on 

Yir  - gin  - ia’s 

4.  A 

lead 

er 

firm 

and 

calm 

was 

he, 

Who 

knew 

no  thought  of 

6.  True 

man 

and 

pa  - 

tri  - 

ot 

was 

he, 

As 

all 

the  world  doth 

'S.  7.  And 

to 

the 

Conn 

-try 

that 

he 

saved 

What 

shall 

his  memory 

-a- 
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soil. 

From 

youth 

a 

bn  - 

sy 

life 

he  led. 

fear. 

And 

free 

ly 

ev 

ery 

- thing 

gave  up 

own. 

A 

he 

ro 

of 

the  . 

no 

blest  type. 

be? 

First 

in 

all  hearts 

will 

he 

re  - main. 
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Washington. 
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life 

he 

led, 

In  - 

ured 

to 

man 

- ly 

toil. 

thing 

gave 

up 

For 

what 

he 

held 

most 

dear. 

no  - 

blest 

type, 

Wor  - 

thy 

the 

high 

- est 

crown. 

he 

re  - 

main. 

Ke  - 

vered 

from 

sea 

to 

sea! 
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D.S.for  seventh  verse. 
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Hail  and  Farewell! 


Mrs.  Ciias.  Barnard. 


D.  C.  Hail  and  farewell,  dear  com  - pan  - ions,  Friends  that  we  know  to  be  true ; 


Th’past  with  its  ro  - sy  to  - mor 
Shall  the  high  heart  nev-er  daunt 


rows.  Days  when  our  sor  -rows  were  few ! 
ed.  Low  in  the  ash  - es  be  bowed? 


Th’past  with  its  ro  - sy  to  - mor  - rows.  Days  when  our  sor -rows  were  few! 
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Sweet  be  the  lay  of  the  song  - bird. 
Not  if  Thy  words.  Divine  Mas  - ter. 


q— 7^ 
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Fragrant  the  flowers  on 
Ev  - er  our  in  -most  thought  fill ; 


'f 

our  way. 
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Hail  and  Farewell. 
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Crystal  the  skies  bend  a - hove  us,  Perfumed  the  earth  and  the  air, — 
Kind  words  are  eas  - i - ly  spo  - ken.  End  - less  their  ech-oesmay  be; 
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lento. 


What  can  our  friends, tho’  they  love  us. 

Kind  deeds  must  ev  - er  be  - tok  - ej^ 
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Give  us  than  school  days  more  fair! 
Hearts  that  are  loy  - al  to  Thee. 
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SONG  OF  COLUMBUS  DAY. 


Theron  Brown. 

:=d=i==d 


1.  Co  - lum  - bia,  my  land!  all  hail  the  glad  day  When  first  to  thy 

2.  Dear  Coun  - try,  the  star  of  the  val  - liant  and  free ! Thy  ex  - iles  a ■ 


--t: 


iEz=E: 


strand  Hope  point  - ed  the  way : Hail  him  who  thro’  dark  - ness  first 

- far  are  dream  - ing  of  thee.  No  fields  of  the  Earth  so  en  - 


/n  u 1 -1 

1 

^ 1 j _I 

r-  -1  -1  -J 

J 1 1 

1 

U . b ! I ^ 

J 

n 'n 

>T"t7^  m ^ 

1 

m m 

_ 1 1 ^ ^ 

/J  XI 

n 

, 

_j  ^ 

! ! ^ 

^ XI 

Vt;  ♦ ^ » 

s) 

^ 

^ ^ V 

wi  ^ ^ 

- JJ 

fol  - lowed  the  Flame 

That 

led  where  the 

May  - fiow’r  of 

Lib  - er  - ty 

came. 

- chant  - ing  - ly 

shine. 

No 

air  breathes  such  in  - cense,  such 

mu  - sic  as 

thine. 
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3 Thy  fairest  estate  the  lowly  may  hold,  4 O Union  of  States,  and  union  of  souls ! 

Thy  poor  may  grow  great,  thy  feeble  grow  bold:  Thy  promise  awaits,  thy  future  unfolds. 

For  worth  is  the  watchword  to  noble  degree.  And  earth  from  her  twilight  is  hailing  the  sun, 
And  manhood  is  mighty  where  manhood  is  free.  That  rises  where  people  and  rulers  are  one. 
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Far  above  Cayuga’s  Waters. 


Aik — “Annie  Lisle.”  Words  by  II.  S.  Thompson. 
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Far 

a - hove  Cay 
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ga’s 

wa  - ters, 

with 

its  waves 
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blue, 

Stands 

our 

no  - ble 
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Firm 

up  - oil  the 

rug 
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hill  - tops  staud  her  grau  - 
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walls, 
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to 

view- 

- Far 
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sy 

humming 

sons  press 
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ward 

, on  - ward  through  her 

halls. 

When  with 

mo-ments  swift-ly 
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ning 
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with  their  whispered 

song— 

-Heed 

the  thrill -ing  notes 

of 

glad-ness 
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of  the  bust-ling 

town- 

-Reared  a - 

gainst  the 

arch 

of 

Heav 

- en- 

-looks she  proudly  down — 

a - ges  roll  be- 

tween- 

—Sons 

as 

yet  un  - 

born  shall  hail 

tire  e 

Al- 

ma 

Ma-ter,  Queen — 

of  the  wakening  morn. 

All 

with 

joy  - ful 

ech  - 

oes 

mur- 

mur. 

that  Cor 

- nell 

is  born — 
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Raise  the  cho  - rus, 

speed  it  on  - ward. 

Loud  her  prais  - es 

tell— 
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hail!  Cor  - nell! 
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' SWEET  AND  LOW. 


S 


Alfred  Tennyson.  J.  Barney. 


1.  Sweet  and  low,  sweet  and  low,  Wind  of  tlie  west  - ern  sea;  Low,  low, 

2.  Sleep  and  rest,  sleep  and  rest.  Fa  - ther  will  come  to  thee  soon;  Best,  rest,  on 


breathe  and  blow.  Wind  of  the  west  - ern  sea ; O - ver  the  roll  - ing 

O - - - ver  the 

moth  - er’s  breast.  Fa  - ther  will  come  to  thee  soon ; Fa  - ther  will  come  to  his 

Fa  - - - ther  will 
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wa 

- 

ters 

go, 

Come 

from  the 

dy  - 

ing 

moon 

and 

blow. 

Blow  him 

a - 

gain 

to 

wa 

- 

ters 

go, 

Come 

- 

from 

the 

moon 

and 

blow, 

babe 

in 

the 

nest. 

Sil 

ver 

sails 

all 

out  of 

the 

west. 

Un  - der 

the 

sil  - 

ver 

come 

to 

his 

babe, 

Sil  - 

ver 

sails 

out 

of 

the 

west, 
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THINE  Eyes  so  Blue. 


LiASSEN. 


^ Sing  grace  note  for  first  verse. 
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dreams  and  thoughts  come 

to 

me, 

Which  e’en 

I 

dare 

not 

tell. 

With 

wind  - ing 

chains  a - 

round 

me, 

Which  ne’er  will 

loose 

their  hold. 

With 

cap  - tive 

by  their 

beau 

- ty 

Think’st  thou 

I’d 

pass 

them  by  ? 

With 

^ 
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eyes  i 
hair  i 

lips 
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30  blue  and  dream  - ing.  That  haunt  me  ev  - ’ry  - where,  A 

30  soft  and  gold  - en.  Heart  pure  and  all  mine  own,  Thou’lt 

so  like  red  ro  - ses.  My  dar  - ling,  dost  thou  know  What 
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li  ^ ^ 

1 r T - 1 



Cr  V 

! ! uy. 

! I ! 1 

1-,^'  ^ 

• _ 1 1-  - 

1 ^ T 

V r . 

r L:__  . 

L r L__ 

■S  1 i 

1 ^ ^ -T  r 

r — -r  n 

1 

— r 


fair  blue  sea 
ev  - er  hold 
poi  - son  they 


rit. 


iL 


T — ^ 


y I 

of  fan  - cies  Takes  from  my  heart 

me  cap  - tive,  Un  - to  the  si 


all  care, 
lent  tomb. 
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have  brought  me,  How  filled  my  heart  with  woe? 
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STARS  OF  THE  SUMMER  NIGHT. 
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Henry  Wadsworth  Longfellow. 
Slow  and  gentle. 


Isaac  B.  Woodbury. 
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1.  Stars 

of 

the 

sum-mer  night!  Far 

in 

1 

yon 

az  - ure  deeps.  Hide, 

hide 

your 

2.  Moon 

of 

the 

sum-mer  night!  Far 

down 

yon 

west  - ern  steeps 

, Sink, 

sink 

in 

3.  Wind 

of 

the 

sum-mer  night!  Where 

yon  - 

der 

wood  - bine  creeps.  Fold, 

fold 

your 

4.  Dreams 

of 

the 

sum-mer  night!  Tell 

her. 

her 

lov  - er  keeps  Watch! 

while 

in 
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gold  - en  light!  She  sleeps!  my  la  - dy  sleeps!  She  sleeps!  She  sleeps!  my  la  - dy  sleeps! 

sil  - ver  light!  She  sleeps!  my  la  - dy  sleeps!  She  sleeps!  She  sleeps!  my  la  - dy  sleeps! 

pin  - ions  light!  She  sleeps!  my  la  - dy  sleeps!  She  sleeps ! She  sleeps ! my  la  - dy  sleeps! 

slum -hers  light!  She  sleeps!  my  la  - dy  sleeps!  She  sleeps!  She  sleeps!  my  la  - dy*  sleeps! 
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Used  by 'arrangement  with  Oliver  Ditson  Company. 

SOFTLY  NOW  THE  LIGHT  OF  DAY. 


Or.  W.  DOANE. 
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4--, 


--ah — -91- 


1^- 


-Z5<- 


L.  M.  Gottschalk. 


1.  Soft  - ly  now 

2.  Thou,  whose  all 

3.  Soon  from  us 

K. 


the  light  of  day  Fades  up 
per  - vad  - ing  eye  Naught  es 
the  light  of  day  Shall  for 


bt 


I 

on  our  sight  a - way; 
capes  with-out,  with  - in, 
ev  - er  pass  a - way; 

&- 
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Free  from 

care. 

from  la  - 

bor 

free. 

Lord, 

we 

would 

commune 

with 

Thee. 

Par  - den 

each 

in  - 

firm  - 

i 

ty, 

0 - 

pen 

fault. 

and 

se  - 

cret 

sin. 

Then,  from 

sin 

and 

sor  - 

row 

free. 

Take 

us. 

Lord, 

to  ' 

dwell 

with  Thee. 

^4  A 

-9- 

1 

(m 



— i — 

or 

—i9 w — 

csr  V 

— K5* » — 

— «• 

— 9 — 

— 

1— 

“t — ^ 

_T 

— W- — 

3 - 1:  r 

~r 

-E- 

— «> — — -I- 

\ r ^ ^ r r - ■ T 

Used  by  arrangement  with  Oliver  Ditson  Company. 
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Emmet’S  Lullaby. 


Moderate. 

-<g—  — 


1.  Close 

2.  Bright 


your 

be 


eyes,  Le 
de  morn 


Words  and  Music  by  Joseph  K.  Emmet. 


na,  my  dar-ling;  While  I sing  your  lul  - la  - 

ing,  my  dar-ling;  Yen  you  ope  your  eyes,  sun - 




z n z 

=5 ^ ^ tt: 



^ 

— 

For  your  broo  - der  watch  - es  nigh  you,  Le  - na  dear.  An  - gels  guard  thee. 

Blue  and  cloud-less  be  the  sky  for  Le  - na  dear.  Birds  sing  their  bright 


rail. 


colla  voce. 


Used  by  permission  of  The  John  Church  Company. 


Emmet’s  Lullaby. 
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Le  - 

na  - 

dear. 

my 

dar  - ling.  Noth  ■ 

■ ing 

e - vil 

can 

come 

near; 

songs 

for 

tbee. 

my 

dar  - ling. 

Full 

of 

sweet  - est 

mel 

- o - 

dy; 
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flow 

- ers 

bloom  for  thee. 

ev 

- er 

hov  - 

er  near. 
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ter,  dear  to 
ter,  dear  to 


me. 

me. 
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Go  to  sleep,  go  to  sleep,  my  ba-by,  my  ba-by,  my 


(Pi 
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sggi 
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ba-by.  Go  to  sleep,  my  ba  - by, 
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ABIDE  WITH  ME  ! 

( Eventide.) 


WnxiAM  Henry  Monk. 


i 


1.  A - bide  with  me  I fast 

2.  Swift  to  its  close  ebbs 

3.  I need  Thy  pres  - ence 

4.  I fear  no  foe,  with 


falls  the 
out  life’s 


e - ven 
lit  - tie 


ev  - ery  pass  - ing 

Thee  at  hand  to 


f 4 

Mr  3 


tide; 

day; 

hour, 

bless; 


-<2_ 


* 


—p — 

1 

"T 

I 

with 

me 

a - 

bide; 

ries 

pass 

a 

way: 

the 

temp  - 

ter’s 

power? 

no 

bit  - 

ter  - 

ness: 

The 

Earth’s 

What 

Ills 

I 


dark  - ness  thick  - ens,  Lord, 

joys  grow  dim;  its  glo 

but  Thy  grace  can  foil 

have  no  weight,  and  tears 
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a — 
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When 

oth 

- er 

help 

ers 

fail. 

Change 

and 

de 

cay 

in 

all 

Who 

like 

Thy  - 

self 

my 

guide 

Where 

is 

death’s 

sting  ? 

where. 

grave. 

and 

a 

and 

thy 

i 


com  - forts 
round  I 
stay  can 
vie  - to 


flee, 

see; 

be? 

ry? 
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r f ' I"  r ' f g 


m 


-se- 


Help  of  the 

0 Thou,  Who 

Through  cloud  and 

1 tri  - umph 


help  - less, 
chang  - est 
sun  - shine, 
still,  if 


I 

oh, 

not, 

oh. 

Thou 


bide 

bide 

bide 

bide 


with 

with 

with 

with 


me! 

me! 

me! 

me! 
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Henry  Francis  Lyte. 


CRADLE  HYMN. 
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J.  J.  Kousseau. 
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1.  Hush,  my 

habe,  lie  still 

and 

slum  - her. 

Ho  - 

ly 

an  - 

gels 

guard  thy 

bed. 

2.  Soft  and 

ea  - sy  is 

thy 

era  - die,  ' 

Coarse 

and 

hard 

thy 

Sav  - 

iour 

lay: 

3.  Hush,  my  child,  I did 

not 

chide  thee.  Though  my 

song  may 

seem 

so 

hard: 
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Heav’n  - ly  , 1 
When  His  1 

’Tis  thy  1 

-tm-  -m~ 

-2-  -3- 

bless  - ings 
3irth  - place 
noth  - er 

with  - out 
was  a 

sits  be  ■ 

\ i 

num  - her, 
sta  - ble, 

- side  thee, 

— t — 

Gent  - ly 
And  His 
And  her 

fall  - ing 
soft  - est 
arms  shall 

-m-  -m-~ 

f r 

on  thy 

bed  was 
be  thy  g 

1*-  ^ 

-/5^- 

head, 

hay, 

^uard, 

r— — 

L Ju.  1 1 
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4 4 
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1 1 

L T 
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_L  L 
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-L 
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When 

from 

heav 

- en 

He 

de  ■ 

• scend  - ed,  And  be  - 

came  a 

child  like 

thee. 

How 

be  - 

came 

the 

Lord 

of 

glo  - ry,  Makes  me 

love  Him 

while  I 

sing. 

Then 

to 

dwell 

for  • 

- ev  - 

er 

near  Him, 

Tell  His 

love  and 

sing  His  praise. 
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Integer  Vit^. 


Charlotte  Elliott. 


F.  F.  Flemming 


3 Though  oft  I seem  to  tread  alone 

Life’s  dreary  waste,  with  thorns  o’ergrown, 
Thy  voice  of  love,  in  gentlest  tone. 

Still  whispers,  “ Cling  to  me.” 


4 Though  faith  and  hope  are  often  tried 
I ask  not,  need  not,  aught  beside ; 

So  safe,  so  calm,  so  satisfied 
The  soul  that  clings  toThee. 


Evening  Prayer. 


J.  Edmestox. 


Geo.  C.  Stebbixs,  by  per. 


I I 

1.  Saviour,  breathe  an  eve-ning  bless -ing, 

2.  Tho’  de  - struc-tion  walk  a - round  us, 

J2.: 


Lre  re  - pose  our 
Tho’  the  ar  - rows 


-(2- 


spir  - its 
past  us 


seal: 

fly; 


-<2- 


r — r 


— r 


mt. 


-A— 
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I 


Sin 

and  want  we  come 

con  - fess  - ing. 

Thou 

canst 

save 

and 

Thou  canst  heal. 

An  - 

gel  guards  from  Thee 

sur  - round  us. 

We 

are 

safe 

J-, 

if 

Thou 

art  nigh. 
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3 Though  the  night  be  dark  and  dreary. 
Darkness  cannot  hide  from  Thee ; 
Thou  art  He  who,  never  weary, 
Watchest  where  Thy  people  be. 


4 Should  swift  death  this  night  o’er-take  us. 
And  our  couch  become  our  tomb. 

May  the  morn  in  heaven  awake  us. 

Clad  in  bright  and  deathless  bloom. 
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NEARER,  MY  GOD,  TO  THEE.  , 


Sakaii  Flowek  Adams.  Lowed  Mason. 
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1.  Near  - er,  my 

God,  to  Thee,, 

Near  - er  to 

Thee,  E’en  though  a 

cross  it  be. 

2.  Though  like  a 

wan  - der  - er. 

The  sun  gone 

down. 

Darkness  be 

o - ver  me, 
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B.  S.  Near  - er,  my  God,  to  Thee, 
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That  rais  - eth  me. 

My  rest  a stone ; 

^ 

Still  all  my  song  shall  be,  1 
Yet  in  my  dreams  I’d  be,  j 

s 

^ « r ^ . 

w w m • 

Near-er,  my  God,  to  Thee, 
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Near  - er  to  Thee 


3 

There  let  the  way  appear 
Steps  unto  heaven ; 

All  that  Thou  sendest  me. 
In  mercy  given ; 

Angels  to  beckon  me 
Nearer,  my  God,  to  Thee, 
Nearer  to  Thee ! 


4 

Then  with  my  waking  thoughts 
Bright  with  Thy  praise. 

Out  of  my  stony  griefs 
Bethel  I’ll  raise ; 

So  by  my  woes  to  be 
Nearer,  my  God,  to  Thee, 

Nearer  to  Thee ! 


5 

Or  if  on  joyful  wing. 
Cleaving  the  sky. 

Sun,  moon,  and  stars  forgot. 
Upward  I fly. 

Still  all  my  song  shall  be. 
Nearer,  my  God,  to  Thee, 
Nearer  to  Thee. 


Used  by  Arrangement  with  Oliver  Ditson  Company. 


By  Cool  siloam’s  Shady  Rill. 


Keginald  Heber,  1812. 
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sweet  the  i 
se  - cret 
child  - hood, 
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breath  be  - r 

heart  with 
man  - hood, 
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leath  the 
in  - fluence 
age,  and 
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hill  Of 

1 sweet.  Is 

death.  To 
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Sha  - ron’s 
up  - ward 
keep  us 
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dew  - y 
drawn  to 
still  Thine 

rb  - 

rose. 

God. 

own. 

-g — 33 

=f— 'l 1 

b4 E E 

— —T 

4 

-1 

EA j._ 

Lp_JJ 

142 


Now  THE  Day  is  Over. 


Sabine  Baring-Gould.  J.  Bai 
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Night  is  draw  - ing  nigh, 

Stars  be  - gin  to  peep,  .... 
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Shad  - ows  of  the 
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sky. 

A - 

- MEN. 
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sleep. 
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ev’n  - ing  steal  a - cross  • the  sky. 

flow  - ers  Soon  will  be  a - sleep. 


3  Jesus,  give  the  weary 

Calm  and  sweet  repose, 
With  Thy  tenderest  blessing 
May  our  eyelids  close. 

4 Grant  to  little  children 

Visions  bright  of  Thee, 
Guard  the  sailors  tossing 
On  the  deep  blue  sea. 

5 Comfort  every  sufferer 

Watching  late  in  pain. 
Those  who  plan  some  evil 
From  their  sin  restrain. 


6 Through  the  long  night  watches 

May  Thine  angels  spread 
Their  white  wings  above  me, 
Watching  round  my  bed. 

7 When  the  morning  wakens, 

Then  may  I arise 
Pure  and  fresh  and  sinless 
In  Thy  holy  eyes. 

8 Glory  to  the  Father, 

Glory  to  the  Son, 

And  to  Thee,  blest  Spirit, 

Whilst  all  ages  run. — Amen. 
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THE  LORD’S  PRAYER. 


pp  Voices  in  Unison. 


(trespasses  as  we  forgive 

those  who  trespass  against  us  and) 


S 


-«5>-  -1^ 

debts  as  we  forgive  our  debtors^  And  lead  us  not  into  temp-  tation,  but  deliver  us  from  evil. 


"/5T 


In  Harmony. 
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A MIGHTY  FORTRESS  IS  OUR  GOD. 


Ein  Feste  Bukg. 


Maktin  Luther,  152‘J. 


1.  A migli  - ty  Fort-ress  is  our  God,  A trus  - ty  Shield  and  Weap  - on; 

2.  With  might  of  ours  can  naught  be  done.  Soon  were  our  loss  ef  - feet  - ed ; 

3.  Tho’  dev  - ils  all  the  world  should  fill.  All  watch-ing  to  de  - vour  us, 

4.  The  Word  they  still  shall  let  re  - main,  And  nev  - er  thanks  have  for  it. 
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might  Are  his  dread  arms  in  fight.  On  earth  is  not  his  e 

oth.  And  there’s  none  oth  - er  God,  He  holds  the  field  for  ev 

none,  He’s  judged,  the  deed  is  done,  One  lit  - tie  word  o’er-throws 

done,  They  yet  have  noth  - ing  won.  The  King-dom  ours  re  - main 
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qual. 

er. 

him. 

eth. 
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GUIDE  Me,  O thou  Great  Jehovah. 


145 


Wm.  W11.LIAMS,  1774.  F.  F.  A.  Von  Flotow,  3858. 


1.  Guide  me,  O Thou  great  Je  - ho  - vah!  Pil  - grim  through  this  bar- ren  land;  I am 

2.  O - pen  Thou  the  crys-tal  foun-tain  Whence  the  heal-ing  streams  do  flow,  Let  the 

3.  When  I tread  the  verge  of  Jor  - dan.  Bid  the  swell  - ing  stream  sub-side ; Death  of 
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weak,  hut  Thou  art  might- y;  Hold  me  with  Thy  power-ful  hand:  Bread  of  heav-en, 
fler  - y,  cloud -y  pil  - lar  Lead  me  all  my  jour  - ney  through ; Strong  De-liv  - ’rer, 
death,  and  fell  de-struc-tion.  Land  me  safe  on  Ca  - naan’s  side ; Songs  of  prais  - es. 
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Bread  of  heav-en.  Feed  me  till  I want  no  more;  Bread  of  heav-en.  Bread  of 
Strong  De  - liv  - ’rer.  Be  Thou  still  my  strength  and  shield ; Strong  De-liv  - ’rer.  Strong  De  - 
Songs  of  prais -es  I will  ev  - er  give  to  Thee;  Songs  of  prais -es,  Songs  of 
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heav  - en,  Feed  me 
liv  ■ 
prais 


till 


want 


I want  no  more. 


no  more,  Feed  me  till 
’rer,  Be  Thou  still  my  strength  and  shield.  Be  Thou  still  my  strength  and  shield, 
es,  I will  ev  - er  give  to  Thee,  I will  ev  - er  give  to  Thee. 
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146  BUT  THE  Lord  is  Mindful  of  His  Own. 


Mendelssohn.  From  “ St.  Paul.” 


might  - y,  for  the  Lord  is  near  us!  Bow  down  be  - fore  Him,  ye 


But  The  Lord  Is  Mindful  of  His  Own. 
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Father  of  Love. 


W.  J.  Ivors. 


‘^St.  Agnes.’— J.  B.  Dykes. 
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1. 

Fa  - 
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of 

love, 
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Guide 

and 

Friend, 

Oh, 

lead 

us 

gent  - 

ly 

on. 

2. 

We 

know 

not 

what 
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path  may 
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As 

yet 

by 

us 

un 

- trod, 
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And 

if 

some 
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good, 
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time 

shall 

end. 
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we 

can 

trust 
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to 

Thee, 
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pain, 

or 

sol 

- i - 

tude. 
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And  heav’n  - ly  rest  be  won. 
Our  Fa  - ther  and  our  God. 
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THE  LORD  IS  MY  SHEPHERD. 


Arr.  from  Koschat. 


III  I ^ I I 
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I u>  r 

1.  The  Lord  is  my  Shep-herd;  no  want  shall  I know; 

2.  Through  the  valley  and  shad  - ow  of  death  though  I stray, 

3.  In  the  midst  of  af  - flic  - tion  ' my  ta  - ble  is  spread,  With  bless  - ings  un 

4.  Let  good-ness  and  mer  - cy,  my  boun  - ti  - ful  God,  Still  fol  - low  my 
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Since  Thou  art  my 
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rest : 
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soul  where 
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rod 

shall 
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oil 

and 
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path  - way  which  my 
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flow. 
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my 

head. 

fore 
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trod. 
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Re  - stores  me  when  wand-’ring, 
No  harm  can  be  - fall  me. 
Oh,  what  shall  I ask  of 
Thro’  the  land  of  their  so  - journ, 
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re  - deems  when  op  - 
with  my  Com  - fort  - er 
Thy  prov  - i - dence 
Thy  king  - dom  of 
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press’d.  Re  - stores  me  when  wand  - ’ring, 
near.  No  harm  can  be  - fall  me, 

more.  Oh,  what  shall  I ask  of 

love.  Thro’  the  land  of  their  so  - journ, 
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I I I I 

re  - deems  when  op  - press’d. 

with  my  Com  - fort  - er  near. 

Thy  prov  - i - dence  more? 

Thy  king  - dom  of  love. 
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JERUSALEM  THE  GOLDEN. 


Alexandek  Ewing. 
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All 

ju  - 

hi  - 

lant 

with 

song, 
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Bernard  of  Clunt. 
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SWEET  BY-AND-BY. 


S.  Fillmore  Bennett. 


Joseph.  P.  Webster. 


11 


There’s  a laud  that  is  fair  - er  than  day, 
We  shall  sing  on  that  beau  - ti  - ful  shore 
To  our  boun  - ti  - ful  Fa  - ther  a - hove, 
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And  by  faith  we  can  see  it  a - 
The  mel  - o - di  - ous  songs  of  the 
We  will  of  - fer  our  trib  -utes  of 
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Not 
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Chorus. 
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dwell 
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ing  place  there.  1 

ing  of  rest.  > In  the  sweet 
low  our  days.  ) 


by  - and  - by, 


We  shall 
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In  the  sweet 
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meet  on  that  beau  - ti  - ful  shore, 
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Used  by  Arrangement  with  Oliver  Ditson  Company. 
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F.  W.  Faber.  Joseph  Barnby. 


Who  would  not  seek  the  hap  - py  land,  Where  they  that  love  are  blest? 

Who  would  not  be  at  rest  and  free,  Where  love  is  nev  - er  cold? 

We  want  to  be  as  pure  on  earth  As  on  Thy  spot  - less  shore. 


Cho. — Where  loy  - al  hearts  and  true 
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LIFT  THINE  EYES. 


(THE  ANGEL  TKIO.) 


From  the  Oratorio  “Elijah.”  Mendelssohn. 

1st  Soprano. 
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Lift  thine  eyes,  0 lift  thine  eyes  to  the  mountains,  whence  cometh,  whence  cometh,  whence 
^ ^ 2nd  Soprano. 
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Lift  thine  eyes,  0 lift  thine  eyes  to  the  mountains,  whence  cometh,  whence  cometh,  whence 
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Lift  thine  eyes,  O lift  thine  eyes  to  the  mountains,  whence  cometh,whencecometh, whence 
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Lord, 


the  Ma  - ker  of  heav  - en  and  earth. 


He  hath  said,  thy  foot 
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He  hath  said. 
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Lift  Thine  Eyes. 
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Lift  thine  eyes,  O lift  thine  eyes  to  the  raoun-tains,  whence  cometh,  whence  cometh,  whence 


£3EE: 


:3— 


m 

P 


Lift  thine  eyes,  O lift  thine  eyes  to  the  mountains,  whence  cometh,  whence  cometh,  whence 
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Lift  thine  eyes,  O lift  thine  eyes  to  the  mountains. 
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SEYMOUR. 


Charles  Wesley,  1740.  C.  M.  Von  Weber. 


1.  Depth  of  mer  - cy!  can  I4iere  be  Mer  - cy  still  re  - served  for  me? 


3E 
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Can  my  God 


to; 


His  wrath  for  - bear?  Me,  the 
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2  I have  long  withstood  His  grace ; 
Long  provoked  Him  to  His  face ; 
Would  not  hearken  to  His  calls, 
Grieved  Him  by  a thousand  falls. 


3  Now,  incline  me  to  repent; 

Let  me  now  my  sins  lament; 
Now  my  foul  revolt  deplore. 
Weep,  believe,  and  sin  no  more. 


WHAT  GLORY  GILDS  THE  SACRED  PAGE. 
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Wm.  Cowper,  1779. 
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It  gives  a light  to  ev  - ’ry  age;  It  gives,  but  bor  - rows 

Its  truths  up  - on  the  na  - tions  rise — They  rise,  but  nev  - er 
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none. 

set. 
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3 Let  ever-lasting  thanks  be  Thine, 
For  such  a bright  display. 

As  makes  a world  of  darkness  shine 
With  beams  of  heavenly  day. 


4  My  soul  rejoices  to  pursue 
The  steps  of  Him  I love. 

Till  glory  breaks  upon  my  view. 
In  brighter  worlds  above. 


Lead  Kindly  Light. 
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JoHJ?  Henky  Newman,  1833. 
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1.  Lead,  kind  - ly  Light,  a - mid  th’encircling  gloom.  Lead  Thou  me 

2.  I was  not  ev  - er  thus,  nor  pray’d  that  Thou  Should’st  lead  me 

3.  So  long  Thy  pow’r  has  blest  me,  sure  it  still  Will  lead  me 
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Onward,  Christian  Soldiers. 
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S.  Baring-Gould. 
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1.  Onward,  Christian 
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sol  - diers.  Marching  as  to 
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With  the  cross  of 
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Go  - ing  on  be  - fore.  Christ,  the  roy  - al 
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Chorus. 
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Forward  in  - to  bat  - tie,  See,  His  banners  go.  Onward,  Christian  sol  - diers. 

One  in  hope  and  doc  - trine.  One  in  char  - i - ty. 
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Marching  as  to  war.  With  the  cross  of 

war.  With  the  cross  of 
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Je-sus,  Go -ing  on  be  - fore.  Amen. 
Je  - sus. 
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3 Crowns  and  thrones  may  perish. 
Kingdoms  rise  and  wane. 

But  the  Church  of  Jesus 
Constant  will  remain ; 

Gates  of  hell  can  never 

’Gainst  that  Church  prevail ; 
We  have  Christ’s  own  promise. 
And  that  cannot  fail. — Ciio. 


4 Onward,  then,  ye  people. 

Join  our  happy  throng;’ 
Blend  with  ours  your  voices 
In  the  triumph-song ; 

Glory,  laud,  and  honor. 

Unto  Christ  the  King; 

This  through  countless  ages. 
Men  and  angels  sing. — Ciio. 


God  be  with  You. 
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Rev.  J.  E.  Rankin,  D.D. 
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1.  God  be  with  you  till  we  meet  a -gain;  By  His  counsels  guide,  up  - hold  you, 

2.  God  be  with  you  till  we  meet  a -gain;  ’Neath  His  wings  se  - cure  - ly  hide  you; 
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With  His  sheep  se  - cure  - ly  fold  you, 
Dai  - ly  man  - na  still  di  - vide  you. 
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God  be  with  you  till  we  meet  a - gain. 

God  be  with  you  till  we  meet  a-  gain. 
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Put  His  arms  unfailing  round  you, 
God  be  with  you  till  we  meet  again. 


Smite  death’s  threat’ning  wave  before  you, 
God  be  with  you  till  we  meet  again. 


By  permission. 
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Hamburg. 


Isaac  Watts. 


Arr.  by  Lowell  Mason 
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1.  King  - doms  and  thrones  to  God  be  - long;  Crown  Him,  ye  na  - tions,  in  your  song; 
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His  wondrous  names  and  powers  re  - hearse;  His  hon  - ors  shall  en  - rich  your  verse. 
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2 He  shakes  the  heavens  with  loud  alarms ; 
How  terrible  is  God  in  arms ! 

In  Israel  are  His  mercies  known, 

Israel  is  His  peculiar  throne. 


3 Proclaim  Him  King,  pronounce  Him  blest ; 
He’s  your  defense,  your  joy,  your  rest: 
When  terrors  rise  and  nations  faint, 

God  is  the  strength  of  every  saint. 


OLD  Hundred. 

Isaac  Watts.  Guillaume  Franc. 


3 -In  every  land  begin  the  song ; 

To  every  land  the  strains  belong ; 

In  cheerful  sounds  all  voices  raise. 
And  fill  the  world  with  loudest  praise. 


Dozology. 

Praise  God,  from  whom  all  blessings  flow; 
Praise  Him,  all  creatures  here  below; 
Praise  Him,  above,  ye  heavenly  host; 
Praise  Father,  Son,  and  Holy  Ghost. 


Ken. 
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